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Scenes 1-10 -~ Mh. Duval's country estate, in France. Day 
) dean, the gamekeeper, protests to his master that he did see: 
a convention of awful monstrosities disporting themselves, and 
-that there should be a law to smother such, -- such things ~~ 
smother them at birth, or else look them up. Duval soothes that, 
if there are such on the grounds, they'll have them removed. 
But now:there are strange sounds, where should be silence, 


and Jean parts .the foliage, that HM. Buval may see. He does see! 


A human skeleton szrawled lazily in the grass! Little Martha, 


with four-inch iezs and no arms, dances about him! Little 


Angeleno, a disvorted dwarf, capers with her! Schlitze, a pin-_ 
headed girl, chants thé old jingle idiotically as she plucks the 
petals of a daisy! “The bearded lady sews an tiny garments! Boate 
and Marie, Siamese twins, dance with Cuckoo, the bird-girl! | 

Mother Tetraliini, a vigorous, normal, motherly French 
Woman, wades in the brook with the turtle girl, who has flippers 
instead of arms and legs: Into the scene comes Jean's angry 
shout, commanding them all to get out! Do not they know that 
trespassing is the same as stealing? The freaks gather close to 
Mother Tetrailini, és she answers. © 

But, Mtsieu, they steal only the sunshine? 


Thetis no matter: they must get out? 


. — 

Duval restrains his servant, and explains, more kindly, 
that the grounds are private. The woman is sorry they have 
annoyed. These are the children of her circus. Oui, M'sieéu, 
most of them are really only children: It is so hot in the tent, 
and there is rudeness in so many eyes, so she brings then to ~ 
play in the sunshine whenever she can. 

The gentleman is sorry. Will Madame please forget what was 


said, and come as often as she likes. He will remember, at the. 


next circus, that the freaks are really only children. He calls 


his servant away, and the freaks chorus a "goodbye" with Madame. 


‘But Madame scolds her children that they were afraid. Has she 


not told them that God cares for all his children? But where are 


Hans and Frieda? Little Angeleno must find them and bring then 


back at once. 
‘Dwe faultlessly formed and faultlessly dressed midgets are 
Hans and Frieda. She sits above him, on a branch which a boy 


would clear at a bound, and it is very plain they ere.deep in 


' Love. ‘Angeleno breaks the spell, and the Human Skeleton lifts 


the little lady to the ground. Hans would lag, but Frieda scolds 
gently, that till they are married the circus comes fists, He | 
tells her that it will be soon, now, and then they will live in 
a@ vineyard and be very happy together. | . 
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Scenes 11-57 -- The Circus. Night. 


These wagons, ringed about the performers' entrance, are 
homes and dressing roous, as well as transportation for the show 


people. We learn that there is jealousy between the normal per- 


. formers, and with some a feeling of contemptuous revulsion toward 


the freaks. Cleo, a voluptuous "Queen of the Air," finishes her 
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turn. Hans and Frieda watch from the entrance, where bey await 
their. turn. We are sure Hans' interest in Cleo is more personal 
than is Frieda's. Cleo pauses to watch Hercules rescue a bound 
maiden from the back of a wild bull, and when she sees Hans feast- 
ing his eyes on her legs she drops her robe as though unconscious- 
ly. The tiny gentleman restores it, and ‘holds it for her. She 


must stéop, and’she pats his hands in reward. But Frieda, seeing, 


understanding, throws her hand away when she would offer the little 


woman some service. She knows, disproportionate as they are, that 
Hans is filled with thoughts of sex, and she invites him to her 
wagon for wine, some -time. Cleo tries her form on Phroso, the 
American clown, but fails to give him a vibration. 

. Venus: who work cs with a trained seal, leaves her wagon ‘and 
enters Hercules’, and starts supper before he enters: When he 
comes there is a quarrel, in which we understand she has been his 
mistress. But she walks out on him when he would farm out her 
favors to other men, for his own profit! She is wildly angry, as 
she passes Phroso, and vents on him her hatred of all ‘men. Still 


in makeup, he shows no reaction for the instant. But he digs the 


. makeup off a a ditty and storms to Venus! tent, and tells her a 


few things. She sobs, and he softens and tries to encourage her,. 
and in another nonedy they are any thing but hating each other. 
We see the Siamese twins, Rosie and Mamie. We see that the 


Man, Roscoe, is the "maiden" rescued from the pull, and learn that 


he is engaged to Mamie. Phroso banters with the twins, who are 


connected that Rosie, even with her eyes shut , knows when Phroso 


_ pinches Mamie’s arm or cheek. meseoe sees, and rages. Somehow 


we monger Bo Rosie will react to all of § Jamie's experiences! 


_ Hercules sings, as he passes Cleots wagon, and looks in 
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when the woman applauds. He is easily coaxed inside. She bids 


_ him to supper and manages, as she moves about her stove, to drop 


her already scanty covering still more seductively. It works. 
She is in his arms, and her protest, as she clings tight, is but 


~ 


more maddening invitation! He is a strong man: she is a 
voluptuous and willing woman! : | 
Scenes 58-71.-- The Circus. Night. 

Mme. Bartet's rolling estaminet is narked near the circus, 
and Tetrallini drinks -- and too much -- with the proprietress. 
Many of the freaks are about.. Hans and Frieda sit together, but 


he plainly pays no attention to what she says. She notices ac. 


and chides him for it. He is sharp at first, and then contrite as 


he realizes his sharpness has hurt her. There is general gossip 
regarding Cleo and Fercules. The affair has been growing. In 
the moment, Hercules comes and pays cash for two bottles of ex- 
pensive wine. Tetrallini's eyes widen, for she mows whence comes 
the money. The sienacmen hueies away to his carnival of love!.- 


Tetrallini commands her charges to their beds, and they obey her. 


Scenes 72-84 -~ The Circus. Night. 


This is curing the performance, and as Cleo makes her exit _ 


. she pausses to thank Hans for the beautiful flowers -- and for the 


loan of anotheb thousand francs, "till her money comes from Paris" 
Hans agrees, esgerly, and is hugged and kissed for reward. 

- Cleo passes Phroso, and stops as if for some advance. Venus 
sees; and understands, and confesses to Phroso that it makes her 
jealous. Venus is disgusted when her plain opening leads to noth- 


ing personal. She even mocks him when Phroso speaks to Schiitze, . 


LD 


the pin~head idiot eee who watches him adoringly. 

Cleo and aenniies: in her tent, laugh over the basket of 
expensive fruit Hans has had sent to her from Paris, and speak 
of the "Little Ape’ She'll suggest champagne, next, for she 


doesn't care for fruit. There is a knock, and the answer that 


it is Hans. Cleo calls her thanks to her “darling” for the fruit, 


and pleads that she is at her bath and cannot admit a gentleman. 
Can he come again, later? Hercules sprawls on’ her bed, convulsed 
with laughter. Cleo throws her arms around the man, perhaps only 
to stop his laughter, lest Hans hear and the game be lost. But 
Gleo's body covers the body of the man! He is/strong man, and 
she is a voluptuous woman! 
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Scenes 65-94 -- The Circus. Morning. 


Ca 


Venus comes from Phroso's wagon, with his freshly darned 
socks. She tells him that she has been staying in lately, and 
when he suggests she has been catching up on sleep she continues, 
significantly, that a girl needsmore than sleept He doesn't take 
it up, and she snaps that it doesn't do a girl anv good to be | 
good. He doesn't even know she's alive! It reminds Phroso that. 
he dreamed he saw her in a ‘bathing suit, on a rock,. Like a statue, 


and thet nee figure looked great. ‘Does she know she has a good 


- figure? She thrills, put he abandons the thought and hands her a 


stuffed maul to hit hin with, as part of a new stunt. She ee 
and with all her strength,, and his head pops down ‘into his jacket,. 


out of sight. She is unmoved when he reappears, and he snaps at 


her that she'll see their audience rear at it. A freak approaches 


with the news that. the bearded lady's baby has been bern, and ce 


wae hurry to pay homage. to the. newest member of their ae 
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Looks funny, though, to see a proud new mother smiling 
through a beard! | 


Sceries 95-107 -- The Circus. Tay. 

| “Cleo is practicing in the main tent, and the men are’ 
baiting Hans by ribald remarks concerning her which burn his: 
little soul and yet only amuses the woman. She comes down and : 
sits with Hans, then complains of a lame outages and has him 
to rub Fox her. She directs his hands to as intimate places 
as she dane, aaa the men roar with laughter... Hans cries that 
they are filthy rats, and during the scene Cleo escapes, to hide 
her own. laughter. Hans follows her: out. 

Venus chats with Frieda, as the little lady bustles about 
her washing. At first Frieda pretends not to have seen Hanst 
infatuation for Cleo, but it is too much, and ane confesses her 
WOrry « But the coming of Phroso distracts Venus' attention from 
the midget. . 

In the meanwhile, Roscoe and Mamie have been married, and 
there is strange domestic complication. The twins are making the 
bed while Roscoe finishes his dressing! Mamie remonstrates with 
Rosie for mocking Roscoe's ‘stuttering. In answer to something 
we have not Beate Roscoe asserts that they’il do as ke says, ce 
he's toss of nis home. He ‘doesn't want the tramps who go with 
Rosie to be hanging about Mamie! And Rosie's gotta cut out - 
eoutene. drunk every night: he doesn't want Mamie in bed half the 
days with, Rosie's “hang-overs! Rosie demands that she and Mamie 
get out, and uaer Roscoe would forbid she’ insists she's got to go! 


eer 


The man gives up. Rosie's always pulling that onet 


As they walk away Rosie promises her sister she won't do 
it any more. 
Scenes 108-126 -- The Circus. Night. After the show. 


-Cleo sprawls on her bed in negligee, while the immaculately 


. dressed Hans pours her a glass of rare wine he has brought for her 


-- the most beautiful woman in the world! 

Venus. leaves her wagon, and Phroso, before he sees that she 
is dressed to go to iaait reminds her that he was right about the 
gag he said would go over big. The scene shocks us, for Phroso 
is im his bath tub, and seems not at all embarrassed when Venus 


looks down on him! She protests that all he thinks about is his 


clowning, and he admits that he thinks always of his big act 
which he will take back to America and which will Win his zor tans, 


We are relieved when we see that his tub has only sides, and “he is 
really working on a prop for a gag. 


But Phroso insists that he is human, and that's why he 


works so hard to reack a position where he can give a-wife and 


kids all he would heve them to have. It hits Venus hard, for she 
thinks it means another woman on his mind. He notices she is 


dressed to go out, and she snaps she is tired sitting around like 


@ sap. She's going to town and look for a couple of sailors! 


Phroso tells her to get four and have a regular time, adding that 


sailors don't care! Her rage chokes her words as she slams back 
into her wagon. | 

| Rosec’ hes seen, and approaches with sympathy. Women are 
all alike. There's Cleo, now, in the door of her wagon, saying 
good night to little Hans. Roscoe says Cleo must be on a diet, 


and Phrogo laughs. Venus hears, and thinks ‘the laugh is at her.. 
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She shouts that she admits she is a sap, but she thanks Phroso 


for opening her eyes? 

Roscoe marvels that Phroso stands for letting that tramp 
bawl him out, whereupon Phroso leads him away from Venus' wagon 
and knocks him cold} . | 

Frieda follows Hans hesitantly into his wagon. It is hard 
for her.to say it -- it is about her. Hans is sorry that Frieda 
is hurt, but Hans cannot help it. Yes, Frieda, he is happy. She 
begs that Cleo cannot make him happy, and that she even laughs at. 
Hans, with the others; but this Hans refuses to believe. Frieda 
forgives Hans for the hurt he haa given her, for she wants more 
than all else for him to be happy. . No, Hans, she will not worry 


about you any more. But we know she lies, and we bless her for it. 


Scenes 127-195 -~- Celo's Wagon. Night.- = 


Cleo and Hercules gloat over the necklace Hans has given. 


her. They wonder where he gets his money. They got five hundred 


_ for the bracelet, and this should fetch a thousand! ‘She thinks 


she'll want a fur coat next. She laughs when Hercules says Hans | 
seems to have ideas about her, and say# heta squach Hans like a 
bug! There is a smock, which must be Hans, and Hercules is sent 
behind the curtain till he is disposed of. 


But it is Frieda who enters. She has come about Hans -- 


| because he is in love with Cleo -- because they are all laughing 


at him. She knows Clea is just making game, but Hans doesn't 
know it; and whan he finds out he willbe aiways enaagae Cleo 
taunts that maybe she'll even marry Hans,. and Frieda reminds that, 
does she so, they: will then laugh. at- Cleo. But Frieda mentions 


other results than novel publicity for the normal. wife of a dwarf 


and Cleo shudders and orders her to go. She'd marry Hans even 
if he had mule's blocd! | 

«go? “Then it's for Eans’ money Cleo lures him? He has told 
her of the fortune he inherited? And he told Frieda he would 
tell no iather while they were in the circus. Cleo catches the~ 
‘play and feigns wouter cnet Hans told Frieda of it. _She taunts 
that Frieda must cone aad see them some time! And poor Frieda 
is driven into retreat. | | 

‘Hereules comes from hiding, and they wonder at Hans’ ’ wealth, 

The woman muses that she could marry the midget -- and then he 
might die! Midgets are not strona.venywaye Yes -- it could be 
done -~ slowly? . 
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Scenes 153-171 -- The Cirous. Night. 7 
‘Pll the freaks and most of the normals are at. the great 
ones: in the big. sent, but there are a pew absentees. Phroso, 
in his wegon,. finishes making a poster for himself, and calls 
“ter Venus to come see it. An acrobat says Venus went out an 
hour ago, and left the Mestre for Phroso wae she had gone to 
look for four sailors! : 
Cleo, the bride, sits at the rignt of the tiny bridegroom, | 
with Hercules on her other. side. Freaks line the table, and | 
Little Frieda te at the far end. There is a whim to give a show 
for the new tywess, and Roscoe would do a dance with his Mites But 
the other half of his better. half holds to her chair and cries 
there is no better half: vhey're. both the same, and the crowd 
yells with ribald laughter. Cleo, half a@runk,. yells for more 
Wine and more music, then turns to ask‘if Hans is happy. He pats 


her naod and assures her of his content, and they argue which is 
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the ‘luckiest. Cleo kisses hin. Cleo is so happy she could kiss 


the whole world! Yes, even Hercules ~- the homely brute! And 


she does it! Hans begins to look a bit embarrassed. 


Roscoe declares that they'll all kiss the oride, but 


Hercules forbids. He'll kiss her for all of then -- once for ~ 


each. They go at it, with Cleo responding ardently, and Hans’ 
state grows worse. He sees Frieda's pity, and it is yet worse 
for him. 

gies einies Ante. hex Ghats. aetar she aeveucnvor kisses, 


and wishes the night might last forever. She reaches for. her 


wine, but Hans stays her hand. Yes, Cleo is his wife, but when © 


she drinks so much she forgets it! She roars in vicious glee 


that he is jealous. But he must not worry: there's more of her 


than he can ever uset. Frieda, tears streaming, leaves the scene, 
and Hans sits forzer in his. shame, 


Roscoe diverts for.a moment by shouting that they'll 


initiate the prise, and Angeleno adds that they'll make her really 


one of them. The freeks demand a loving cup, and Angeleno quickly — 


contrives it of a fruit bowl which he fills with wine. It passes 
from freak to freak, and mouth to mouth -- aid some, like the 
pin-heads, drool into the drink. Cleo watches in horror, and 
Hercules laughs. 4¢ last the cup comes to Cleo, and automatically 
she takes it from Angeleno's hands. The freaks shout for her to 
drink, for they accept ‘her as one of then! | 
But now the woman yells at them that they are dirty, slimy 
freaks! She throws the wine at them! She yells for then to get 
out! The freaks stand, as though frozen. Tetrallini is not here 


to, defend or lead them, for she has gone with the broken-hearted 


_ Frieda. Hercules roars for them to obey Cleo. Hans sits in 


Av 
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torture. at the awful thing which he cannot change. Cleo snarls 
a demand if he is not going to protect his wife, then turns to — 
yell at the freaks, ‘then back to berate poor Hans. Will he do 
nothing? Has she married a man or a baby? Ashamed, is he? 
What should she do? . Play horsey with him? Hercules seizes the 
idea and sets Hans on the woman's back, and Cleo staggers about 


in a drunken burlesque. Hans can only cling, and grit his teeth. 
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Scenes 172-173 -- And old French Tavern. Night. 


Venus sits alone, and it is already long past closing time. 
The propristor ventures that he must close up, and refuses the 
one more drink Venus begs. She iene yamine dignity and anger. 
She hopes all his daughters will have broken hearts, and all his 


sons be clowns! 


Scenes 174-189 -- the 1e Circus, just before dam dawn. 
. Phroso sits on the steps of his wagon, watching for the 
return of Venus. — | | 
There is argument in Cleo's wagon, where she and Hercules 
labor te convince the midget that they were only have a little 
fun, ana that there is really nothing between them. Hens is: 


bitter with himself -~ not with them. He blenes none but Hiner: 


He should have known he was: a fool, and . they. were only laughing 
at him. Always it is that he is laughed at. . He falters -~ falls 
~- he is unconscioust . 

Hercules whines that Cleo. has: given Hans too much poison, 


but she insists she knows what she is doing. ‘They neither see 


little Angeleno as he peers. in, but.Angelena sees it allt Cleo 


starts for Hans’ Wagon With him, and Hercules reaches for more 


drink. 


ae 


Scenes 190-195 -- The Circus. Morning. 
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Venus, returning, sees Cleo carrying Hans into his wagon, 
but is not herself seen by the other woman. Phroso sees the 
rane for whom he has waited and worried, and starts toward her, 
but pauses as Venus stops to look curiously into Cleo's wagon. . 
Hercules sees her and tells her she should have been at the feast. 
Now she must come in, and he will tell her about it. She does 
enter Cleo's wagon, with Hercules, and Phroso sees and regains 
his own wagon dejectedly. 

Hercules offers Venus rare wine, and gloats thet the 
"little worm" ‘has whole backets of it. Venus does not take the 
drink. She hadn't thought there was a thing in the world as low 


as Hercules, but now she knows that Cleo is even lower. She is 


_ gone tefore the man can move. 


_ The doctor tellsTetrallini that it is poison -- a very 


bad case of ptomaine poison. Yes, Cleo did right to give mustard 


water. It probably saved Hans' life. Cleo beams righteously, 
and holds Hanst hand to her cheek. 
| Angeleno, and other freaks watch. “Angeleno knows what he 
knows, and what he does not. tell he keeps to himself: 
Hercules sits nervously on his wagon steps. Breaks pass, 
and look, and say aothing! Venus passes, and smiles! . 
"He's well likedin the show -- isn't he? Too bad if any- 
thing happens!" | . | 
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“Scanes' 196-208 -- The Circus. Another day. 


4 week has ‘passed. ‘Cleo is ready for her act, but pauses 


to care for Hans first. He berates himself for the things he - 
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said that night a week ago, but she begs that it is forgotten, 


and all that matters is for him to get well again. He pats her. 


hand as she turns to prepare his medicine. His eyes are closed . 


and her back is toward hin, and so he does*not see the drops she. 


adds from a phial in her bodice! But Angeleno sees, through the 


curtains! Hans takes the dose! But. his eyes are cunning when 


the woman turns to rinse the spoon! He draws a handkerchief 


from its hiding and spits the medicine into it! His voice is 


carressing as he tells her he will never forget all she does for 


him! She insists she wants to do it, and hurries out for her 
call -- and Angeleno-comes from hiding. 
Hans pops upright -- alert! Clearly this in not their . 


first meeting, for they understand what we do not. But we know 


that something is planned for tonight, and that. the freaks will | 


° 


be readyt . 

| Hercules is limbering for nia act, when Venus passes hin. 
She gestures the forcing of heavy bars apart. She'll bet 
Hercules could twist window bars like that ~- prison window barst 
It will be fine for hin to be so strong, in case anything should 
happen to the midget: His eyes follow her with. hate. 


Scenes 209-249 -- The Citcus on the move. Night. 


Before the start there is a strange convention of the. 
freaks under. one of the wagons. We cannot understand, but their 
babble is tense! “Angeleno seens their leader, and they agree 
With his plans! | | 


Now the caravan is on the move, through the night and rain 


‘and mud. One wagon is filled with the freaks, and they babble, 


"Dirty, slimy freaks!" Can they be moc!zing Cleo? Why? 


14.. 

Frieda speaks nervously to the second man on the Griver's 
séat of her ganee, and bids him bring Phroso to-her., Phroso gets 
the message, and starts forward, beside the train of wagons. 

Hans lies. very still, so that he seems still to be very 
sick. iupeiend. and the Human Skeleton, and Schlitze are here. 
Cleo insists Hans must have his medicine and go to sleep, and the 
others must go. She turns for the medicine, and when she faces . 
about again, Peter, the eceietan. is stroking a pistol! Schlitze 


toys with a knife which she has drawn from Hans' bed! Angeleno 


shrills on his ocarina, which might serve to quench other noises! 


Hans sits up alert, fully dressed! Cleo masters her first fear! 


Hans remarks, drily, that poison must. be swallowed if it is to 


kali. Cleo advances, determined to bluff her way out -- and: 


.Angeleno goes on playing! 


Frieda reports to Phroso the strange convention beneatir 


her wagon, which tas others would not allow her to join. And - 
also, Phroso, she heard Hercules tell Cleo that Venus knows too 


much! He Cammoet quite believe, ‘but threat of danger to Venus is 


not to te ignored. 


Hercules areods in his wagon, comes to some decision, and 


dons a raincoat. 


Paroso tidied. forward, throug the rain and. slithery 
mud, past some of the wagons. 

Hercules drops from his wagon and climbs to the seat of. 
Venus' Wagon, when it bassess He coffers the. driver a drink, 
against the toughness of the night, and chokes him to death when 
the fellow relaxes and stretches his threat to drink! “Mow . 
Hercules leaves the front ot the wagon, and comes to Venus' door! 


Venus sees the knob. of’ her door. move! ‘Silently she geta a 
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4 ungodly screams come from the imprisoned woman 


Pe 
pistol! A& panel golideers sana: Beeoulieds foot crashes through, 
His-hand camés,. fumbling for the latch! 

But Phroso sees! He purles himself at Hercules, and they 
both roll to the side of the send. against a steep embankment! 
Flashing and erashing from the elements! Horses rear and plunge! 
A wagon overturns into the ditch -- Hens’ wagon! Hercules 
geuale over Phroso, choking him, tell a heavy wagon crushes 
over the strong man's leg! He loosens his grip while he howls, 
and Phroso struggles to crawl away! 

Cleo struggles | ‘from the overturned wagon, ana staggers 
away! . Hans and Angeleno, and Peter, aan Schlitze clamber after 
her, and give chase! . 

Phroso comes to Venus! wagon and hurries off to find her 
in the direction her driver points! Frantic drivers struggle 
with frantic horses! | | " 

- Cleo runs from the road, with the posse.of freaks ee 
after, through the mud! | | ae 

Venus has Frieda safe: in her arms, and calls Phroso! 
Hercules hears the Woman's voles and crawls. to her! He clutches. 
her skirts to ava her into his murderous grasp! She fights to : 
tear away from her dress! | | 

Hans comes ous of Erieda's wagon, and continues his search. 

‘Lightning topples a great rey and Cleo is caught under” 


iti Freaks Bee, and swarm. over and through the branches! peri 


vA plazing wagon ha's been quenched, when Tetrallini comes to 
the men and begs | them to come quick, with their lenterns. Freaks 
sourry away from the fallen treet Cleo's screams have stilled! 


Paraso pulls Hans from a ditch, Where he has fallen. We do not 
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see Cleo, when the drivers discover her, but we see horror at 
what. they see! They cry for a doctor, and that she must be 
hurried to’ a hospital. 

“Hercules drags himself into a wagon, but before he can 
close -the door the freaks see him and are upon him! és 
Scenes 250-258 ~- Tetrallini's Music ic Hall, in London. 

Phroso and Venus are visiting. their old friend, and show 
a ‘Photo of Hans and Frieda, with their baby. Yes, they ware at 


the wedding, three vears EO Phroso and Venus are clearly 


-prosperous, and Madame Tetrallini answers that she is paying 


expenses. tt giver her "children" work, which is better than 


‘idleness for the winter. And Cleo is: with her. No, not in the. 


music hall, but in the pits, as a freak. She leads the way to 


a pit, whence core sounds as of a duck guacking. ‘Cleots - 


beautiful legs ere sone, and an eye is gone, and her nose is 


- broken crazily, and her face is an expanse of scars. She can 


only gibber, like an imbecile duck! Venus calls her name, but 


the duck-girl ¢ces not remember. Mother Tetrallini says it is 


best that Cleo cazmot remember. im 


That sweetie of Cleo's -~ Hercules? Tetrallini has bia, . 
too. His act is on right now, in the music hall. 4& tenor voice - 
is heard singing the "Rosary." | 

And from the duck-girl's pit comes a harsh "Quack -+ 


Quack!" . 


Ca ee ee ee} 


THE END. 


FaDE IN ‘ 
MEDIUM LONG SHOT ~ FRENCH COUNTRY ESTATE 


A leafy lane -- springtime flowers -- 
butterflies -~ birds -- tranquility -- 
a perfect setting for a rustic idyll. 


The quiet is broken by an excited masculine 
voice off scene: 2, 
Jean, the gamekeeper, heard as he comes into 
Scene. He is accompanied by Mons. Duval, 
a French gentleman and landowner, with a . 
very grave but kindly aristocratic manner. 


Jean the Gamekeeper 
But Monsieur Duval, at first I could not believe 
my own eyes -=- e lot of horrible twisted things 
-~ crawling -= whining -- laughing -- 


; Duval 
' “(smilingly looking at Jean) 
Jean, what were you drinking last night? 


Jean the Gamekeeper 
‘(growing more and more tense) 
Nothing, Monsieur, I assure you, ;, 
- Duval ae 
(partly convinced that Jean has seen 
some thing) 


But what are these crawling, twisted, whining -~ 


_ Seen the Gamekesper 
(bursting in on Duval's speech 


Oh Monsieur, it was all lika & nightmare. They're 


neither men nor women -~- just thingst 


Duval 
+ (now as tense as Jean) 
Mon Uieu, Jean, I -— tg ee 


Jean the Gamekeeper 
(increasingly agitated). 


“Oh Monsieur, there should be a law in France to 


smother such things at birth, or lock them up -- 


Duval 
(with a comforting tone) 
Now, now Jean, if there's anything like you say 
on my grounds, we'll have them removed, 


At this moment a strange babel of voices 

is heard off scene ~ an unearthly gibbering - 
- Unintelligible, shrill. And about can be — 
heard thin, weird music -- as though Pan 

were piping somewhere there in the green 


Continued: | 
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shadows. The two non stop in. their tracks. 
‘The gamekeepcr puts a hand on his master's 
arm and pulls him forward. The CAMERA MOVES 


_ With them to a hcavy cluster of foliage -- 


which the gamakeeper separatos so that Duval 
can look through. 


~ 


MED. LONG SHOT 


A spot of rare rustic bcauty. A sparkling 
brook wonds it way through mossy banks which 
are gay with wild flowers. Oaks and willows 
and graceful sycamoros cast thoir reflections 
in the wator. Fleecy clouds drift across the 
blue patch of sky above. In this perfect: 
sotting a group of strango, misshapen crea- 
turos disport themsolvus -- grotosquo living 
things that utter shrill crios and cackling 
laughter. , 


CLOSE SHOT OF DUVAL AND GAMEKEEPER 


Duval's face is rigid with horror as he 
watchcs tho monstrositics cavorting bcfore 


MEDIUM SHOT - HUMAN SKELETON, ANGELENO, and 
LITTLE MARTHA. . | 


In the foreground the Fuman Skeloton is lying 


on his back in the lush grass, ani is smiling. 


up at tho sky. Little Martha, a girl with 
four inch legs and no arms, danees about 
him. Little Angelono, a distorted dwarf, 


dancing with hor, strewing the Human Skeleton. 


with wild flowers; Littlo Martha is singing 
in a high, cracked voice as sho dances. John 
George is Playing on the Ocarina. 


Littls Martha 
(singing) - 


"Call mo early, mother dear, ote," 


CUT TO: 
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MEDIUM CLOSE SHOT OF SCHLITZE 


Schlitze is a pinhead girl. She is seated on 


the grass with her back to a tree, pulling the 
petals fram a daisy and chanting in an 
imbecile voice. 


Schlitze , << 
(in time with the music ) 
He loves me -- he loves me not, 


The CAMERA MOVES over to the Bearded Lady, 
who is seated on a mossy rock, diligently . 
sewing on tiny garments while her foot keeps 

‘ time with the music. The CAMERA PANS again 
to Rosie and Mamie; the Siamese twins, two 
pretty girls joined at the bast of the spine. 
They are laughing and dancing while Cuckoo, 
the Bird Girl, skips around then. 


cUuT TO 


. “MED. “CLOSE SHOT OF MOTHER TETRALLINI AND 
THE TURTLE GIRL. 


Mother Tetrallini is a vigorous, middle-aged 
French woman. Her skirt is fastened up about 
her waist as she stands knee-deep in the 

brook. With her face wreathed in smiles, she 
is playfully bobbing the turtle girl, born. 
with. fleshy flippers instead of arms and legs, 
up and down in the water. The Turtle Girl - 
laughs with delight. . 


Mother Tetrallini 
(laughin g) 
Petite rascallion! You'd like to. have “Four: dress 
off so you could dig in the mud. 


The carefree sound of the freaks' laughter 
and songs off scene is interrupted suddenly 
by the bellow of the camekeeper's voice, 


Jean the Gazckeeper's Voice 
Get out -- all of you -- depechez -= (hurry): 


Mother Tetrallini looks up with quick © 
concern, and hastily serrambles from the 
water with the Turtle Girl in her arms, 


2. 


' MEDIUM LONG SHOT - BANK OF STREAM 


All. the freaks rush in to Mother Tetrallini 
to hide in terror behind her skirts, peeping 
around her fcoarfully as Duval and the gamo- 
koeper onter tho scone. 


. Jean tho Gampkooper : 
Away - all of you! Don't yo know trespassing is~ 
‘tho same as stoaling? oe 


Mothor Totrallini smilos at him pationtly 
whilo hor chargvs cowcr about hor. 


MEDIUM CLOSE SHOT - SAME GROUP 


\ Mothor Totrallini 
But, M*siou, thoy are only stoaling the sunshine 


Jean. the Gamekeoper 
( throatoning) : 
Got out, all of you -- 


Duval , = 
(restraining him) 

Easy, Jean. 
(to her = more kindly) 


‘Madame, these grounds are trivate. 


Mother Tetraliini 
(rapidly) 
I am sorry, Monsieur. I en Madame Tetrallini. 
These children are in my circus. 


; Jean the Gamekeeper 
Children: They're monsters. 


Duval silences him with a gesture as he 
turns to Mother Tetrallini.. 


Duval 
Your circus? 
(pity is overcoming his revulsion) 
Oh -= I see -- 


Mother Tetrallini 

Always in hot, stuffy tents --. strange eyes 
always staring at them -- never allowed to. forget 
what they are. So you see, Mtsieu, when I get 
a chance, I like to take them into the sunshine -- 
and let them play like children -- 

“(she smiles down affectionately at 

the freaks clustered about her) 
That. is what most of them sre -- children.: 
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‘ ae Duval . : 

_  (théughtfully - turning to Jean) 
Children -- When I go to the circus again, Madam, 
I*ll remember --- : 


i -.. Mother Tetrallini | 
I kmow, Mfsieu -- you will remember seeing them 
playing -- playing like children, 


~ 


- . Duval - . 
(his voice full of pity) 
oar Yes -- in the sunshine~-~ I'll never forget. 


Mother Tetrallini “4 
-dmong all the thousands who come to:'stare -- to 
_. laugh -- to shudder -~ you will be one who under= 
stands, — 


: . . . Duval Rw, 2 sh ant ; pate 
| ; Please forget what was Said, Madame -- you are 
welcome to remain -- au revoir, Come, Jean. : 
z 4 {he bows and turns away, followed |. 
= . reluctantly by the gamekeeper}. 7. tare 


: Mother Tetrallini 7 | 
_— . (calling after him) ; 
| ae a “ 4 thousand thanks, M'sieu, 


! One or two of the little creatures about 7 
fe her imitate her bow and call after him; Td, 


"Freaks 
dparrot-Like) 
4& thousand thanks, M'sieu,. 


| 
| The freaks by now have lost their fear, 
os . . Mother Tetrallini drops down on her knee ete 
aes eS Se to shake a finger at them, - : 
| | 


2 Mother Tetrallini 
- Shame -~ shame -- how many times have I told you 

“ not to be frightened? Have I not told you God - 

' Looks after all his children? 
Ls (she looks around and misses someone ) 
Hans =~ Frieda -- where are. they? 

(there is no Answer -- she 
; addresses Little Angeleno) , : 
| Go, Angeleno -- find them? Soon we must SO back. 
: to the show. | 


Little Angeleno scuttles cut of the scene 
| j as we CUT TO TRUCKING SHOT 


= 


210 


MEDIUM SHOT - DUVAL AND GAMEKEEPER 


They are retracing their steps down the 
lane. Se 


oot, Jean the Gamekeeper 
\-- The evil looking, horrible things -- It's 
lucky my wife didn't see them. She'd have turned 
the dogs on ‘en. 

. Duval 

ee: (quietly) 
Jean, when you see creatures like that you should 
thank God that you're not one of them. 


This thought strikes home to the gamekeeper. 
They continue their walk in silence. 


CUT TO; 


MEDIUM SHOT - WOODS - A LARGE TREE IN 
FOREGROUND. 


Here we find Hans and Frieda, two perfectly . 


formed midgets. They are faultlessly dressed, . 


Hans in white flannels with a smart sport 
coat, carries a stick. Frieda wears a dainty 
Little French afternoon frock, with parasol, 
ete. Mh oe ; 

Frieda is seated upon the rustic limb of a 
low growing tree..The limb is about three 
feet from the ground. As Hans stands on the 
ground looking up at ter, she is perched 
several inches above his head. They are 

very -much in love. . 


Frieda 


Ach! Hier ist es wie im Himmel. Wenn ich nur 


ewig mit Dir hierbleiben koennte. — 
(Ach! It is like heaven here. If I coulda stay 
here forever with you.) . 


Hans. 

(with humor) aa 
Ich werde Dir's kaufon. (I'll buy it for you.) 
_ _ (he waves his cane to the hills beyond) 
Das hier -~ und die Berge dahinter! 
(This -- and all the mountains beyond!) 

Frieda 

(laughing happily) : : 

Du-bist, so lieb, Hans. (You are a darling, Hans.) 


She smiles down at him, blows a kiss to. 
. him. . LITTLE ANGELENO's voice off scene. 


-continued- 


(continued 2) 


Angeleno's voice 
Hans -- Frieda -- ys 


As they look off, Little Angeleno enters 
scene... 
Little Angeleno 
(smiling) 
Come - come - it's time we BOeee 


Hans and Frieda 
So bald schon? -. Schade! ! 
(So soon? What a shame!) 


Hans waves his walking stick in a compre- 


hensive sweep that includes the countryside. 


pi. 


s 
(with strong German accent) 


Angeleno: When Frieda by me gets married, I buy _ 


her place much bigger like this - maybe. 
Little Angeleno | 


; _. (looking up at the miniature lady) 
What a beautiful bride she'll make! 


Frieda 
: (delighted and lenghing) 


.Achi Much you flatter by we. et 
{coyly as she shakes her finger at him) 


You are the lady's killer. 


. Hans 
(dryly) 
Yahi His wife should hear him. 


: Little Angeleno 
: - (laughing) 
Always she hears too much... 


_. Human Skeleton's voice. 
- (off scene) 
Yeh=ho! - Yeh-ho!: -- 


They look around startled. CAMERA MOVES 
BACK TO LONGER SHOT as the Human Skeleton. 
enters scene. His step is jaunty like a 
Marionettc. He beckons them with a skinny 
arm. 


‘Human Skelet=n 
Come - it's time we should go! 


-continued- 


Hans. 
‘Ach! There is time much yet. 
: Frieda. 
(slowly - romantically) 
So beautiful it is by here. 


The Human Skeleton gocs to Frieda and 


f. ; difts her down from the limb of the tree, 


Frisda 

Pleeze! 
(she smiles) . 

Be careful by my dress! Bitte! (Please!) 

Epis (to Hans) 

Komm, Hans, bis wir vorheiratot sind, komt der 

Circus zuerst. a sas 

(Come Hans, till we aro marriod the Circus 

comes first.) . 


With a possessive smile she takes the hand 
of the reluctant Hans. Little Angeleno 


scurries along with thom, the CAMERA TRUCKING 
ahead. 


oe The two midgots and Littlo Angeleno, followed 
Ne, 5 by the towering, tottoring Human Skelcton, 
© Se movo fantastically through tho woods. Hans 
flourishcs his cane as. he walks hand-in-hand 
With Fricda. Thoy telk Oarncstly.. Even 
if we don't undorstud their German, it is 
obvious thoy aro making lovo. 


Hens : 
‘ Bald, meino Fricda, gibt's fuor unk koinen 
Circus mehr - koino Louto mehr. Wir wordon 
in don Woinborgen lobon. Da wirst Bu Gluocklich | 

Pe soin. . 
c (Soon, my Frioda, - no more Circus - no more’ 

‘people - wo livo at_tho vineyard = you will be 

happy thoroe.) hala ie a 


She coyly laughs - happily, as hand-in-hand 
they move on through ths woods. 


“a Pie 3 FADE out 
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FADE IN | 
LONG SHOT - EXTERIOR OF THE CIRCUS AT NIGHT 


The circus wagons, gavtisy Painted with 
names and pictures of the acts which they 
Carry, are grouped in a loose- semi-circle 
about the performers’ entrance to the tent~ 
They fulfill the three functions of the — 
dressing room, living quarters and transport. 
for the players. 


Acetylene flares illumine the ares within 

the wagon circle. The circus tent is in the 
background. The show is going on. The 
raucous blare of the band can be heard, mingl- 
ed with the laughter, cat-calls, and applause: 
of the spectators. -rerformers are entering 
and leaving the tent as their acts begin or 
ate finished. In the f.g. two ham acrobats, 
stripped to the waist tefore a big bucket 

of water, washing up after their act. 


The wagon behind the acrobats bears the legend 
"ROLLO BROTHERS" and a gaudy picture of 
two tumblers in action. The elder and more 
talkative of the two has just doused his head 
in the water buolzet aud is teweling himself 
rigorously when Mothor Tetrellini passes, 
helping a douple of her freaks along. : 

: First Rollo 

(ingratiatingly) 


Good evenin', Madame Tetrallini. 


Second Rollo 
(in honeyed tones) 


How are you, Madame Tetrallini? -- Big crowd to- 
- night. x 


Madame Tetrallini doosui't answer them - she 
Merely nods. She is interested in her 
freaks. The Rollos watch her till she is. 
out of earshot. 


First Rollo. 
(sneering) ~ 


There she aa Takin' 'em out to exercise! 


he spits in disgust on the ground) 


Nurse to a lot of mangey freaks! 


-~continued- 
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Continued (2) 


At this moment, Josephine-Joseph enters 


and stops-with the boys. They look her 


over. 


‘Second Rollo “Se 
(imitating side-show barker) 
Ah-ah, Ladies and Gentlemen, just as they are 


represented on the 


banners -- you will see them . 


on the inside - living -- breathing -- monstros- 
ities. Josephine-Joseph -- half-woman -- half- 


mani 


First Rollo 
Have a cigar, Joseph! — 


Josephine-Joseph gives him a dirty look. 


Seco 


nd Rollo 


You. dnopped your lip-stick, Josephine. 
First Rollo 


Don't. get her sore, 


Madame Tetrall 
furious at the 
of her freaks. 


. Mada 
(onraged) 
Augh, you cochons - 


' "not to over be fres 


you out. They aro 


you two ppt Augh! 


and she 


Seco 


_ AW, her and her man 
she'd have no show. 


Firs 
(with the 


or he'll bust you in the nose. 


ini coms into the scene 
m for zaring to kid one 


me Tetrallini 


- you beasts -- you will learn 
h with my artists, or I'll throw 
botter than you -- all of them. -- 


exits with hor man-woman). 
nd Rollo 
sey freaks! [tf & weren't for us 


t Rollo 
conceit of a "ham acrobat") 


Artists mean nothing to her! One dame falls and 


breaks her neck and 
up. and gets herself 


does she worry? No. She just 
another act. 


Second Rollo 


Cleopatrat 


(contemptuously) 


‘First Rollo 


Yeah! When I knew Cleo in Paris, she was handing ~ 


knives to a juggler 


Queen of the Air". 


-- now see's "Cleopatra, 


CUT TO: 
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INTERIOR TENT - MEDIUM SHOT ~ CLEOPATRA 


A beautiful, voluptrous young woman in 
Pink tights which: omphasize evory enticing 
curve of her body -- high up against the 


top of the tent, is just finishing a trick 
on tho traps. 


EXTERIOR PERFORMERS’ UNTRANCE ~ CLOSE SHOT. 
HANS AND FRIEDA 


He is dressed for his act in a tuxedo, and 
looks a perfect little gentloman. Sho is 
dressed in the very dainty costumo of a 
baroback ridor. Hor perfoct little figure 
makes her look like a littlo doll, They 
are both watching Cleo from the ‘\performers' 
entrance. His little eycs miss not one 
lino nor one movement of her sonsnous body. 
He seems hypnotized. Little Frieda is also 
admiring the artist in the air, without one 
suspicion that Hans is admiring with any 
Other emotion than she. 


_ Frieda ° 
(admiringly) 


Ach,8ie ist aber prachtvoll, nicht wahr, Hans? y 
(Ach, she is Magnificent, isn't she, Hans?) 


- Hans 


I haf never seen a big woman so beautiful. 


\ Frieda 
(as she sees Cleo about to go into 
a daring stint, and grabbing Hans! 
little hand wonderingly) 


Ach, Hans, schau doch an! 
(Ach, Hans, look at. that!) 


_ They are watching her in wonderment. 


CLOSEUP - GLEO 


She bows and smiles to the .loud applause 


Of the crowds below. She powders her hands 
“with resin. Gets ready for the finish of 


the act. She starts to swing the traps. 
| DISSOLVE To 
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LONG SkOt 


She is swinging so high that her toes almost 
touch the top of the tent. Suddenly, she 
lets go andd@ops. A gesp from the audience, 
then a sigh as the lace ladder holds her a 
few feet above the ground. She slides from 
the traps, bowing to rapturous applause. 


DISSOLVE TO: 


MEDIUM SHOT - RING = SQUESTRIAN DIRECTOR 


Equestrian Director 


Defying Eternity! Far outrivalling the greatest 
gladiators of ‘ancient Rome! HERCULES THE MIGHTY! 


Hercules, clad only in a leopard skin and 
sandals, strides inte the ring. He is almost 
a giant in stature, a €ood=-natured noisy 
giant. The Equestrian Director bows and 
exits, as Hercules acknowledges the applause, 
with the upraised arm of the Roman salute. 

He turns towards performers! entrance ~- sets 
himself for act ~ gives signal. 


MED. SHOT - ARENA AT PERFORMERS' ENTRAICE 


Behind the\ curtain, comes the bellowing of 

a mad bull. The entrance parts, and a great. 
bull, with a scantily clad woman strapped. 

to its back, charges from the performers! 
entrance towards the ring. ae 


MED SHOT - RING 


The bull with its human burden chargas down’ 
on the waiting Hercules. He side-steps; when 
the bull turns. to charge again, he seizes it - 
by the horns. The crowd cheers. : 


ee 
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MED. SHOT AT PERFORMERS' ENTRANCE 


Cleo enters, stops looks back towards ring. 


_MED. SHOT - HERCULES AND BUIL s 


Hercules has the bull by the horns. He ig 


' trying to twist its neck fighting to bring 


it to its knees. 


CLOSE SHOT ~ CLEO 


She observes the battlo of man and bull. 
Then, she smiles faintly, a look of lazy, 
hungry admiration in her eyes. She turns 


_ and exits through canvass curtains. 


MED. SHOT - REVERSE SIDE PIRFORL ' ENTRANCE 


Hans, with back to Camera, has been Watching 
Cleo. She comes through curtains. She is 
so interested in Horculus, that she does 

not seo Hans and Frieda,at her side as she 
turns to look back through curtains towards 
ring. 


INT. MED. SHOT - CIRCUS RING 


Hercules has the bull by the horns. He 
forces the bull to its knces. The roar 
of the crowd is deafening. The circus band 


breaks Loose, 


" Es ee 
MED. SHOT - REVERSE SIDE PERFORMERS’ ENTRANCE.” - 


Cleo is with her back to camera. Hans is look- 

ing at the lovely limis of her figure as if she 

were a goddess. Frieda notices him watch Cleo. 
At this moment a big attendant enters with a 
beautiful pvony for Frieda's bareback act. 


Attendant ‘ 
(in German ) 

Ich hab' den Guertel.enger gemacht. 

(I tightened the belly-band. } 


Frieda 
(in German, as she tests the tightness 
of the band) 


Das ist viel besser - er ist immer hinunter 
gerutscht - er war zu lose, Dankerschoen. 
(That's much better -.it was always slipping - 
it was too loose. Thank you.) 


Now Cleo backs into the scene. Her robe is open 
a little, allowing a portion of her leg to be 
seen. She turns, sees Hans looking at her legs.. 
With a twinkle of Amusement in her. eyes, she 
drops her robe, allowing him to have a good 
look. She turns and looks back into the tent. 
Hans picks up the robe as she turns ‘back. 
; Cleo 
Thank you. & 
Hans holds the robe to put it around her shoulders 
Laughingly, Cleo.;squats down beside him as he 
Places the cape around her shoulders, Cleo, as 
though gratefully, takes his little Hands and 


presses them to her and holds the position for 
a second. 


Cleo 


You're so kind, Monsieur, 


She gets up - sees Frieda on her pony - goes to 
“her - offers to fix something on Frieda’s attire 
as she sits so cute on lier little horse. 
Frieda oe 
(throwing Cleo's hand away) - 
Don't! Don’t: -- : = 3 


The whistle blows. Frieda touches her little 
Whip to the vony and rides off. 


-~centinued- 
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Cleo, left alone with Hans, gets a thrill out 
of finding the little Midget is jealous of her. 
Kneels down by Hans again. 


Cleo 
You must come into ny wagon sometime and we'll have 
a little wine together. M'test ce pas? (‘Jon't we?) 
(and she pinches his little cheek) 
: Hans 
(feeling the sex anpeal of the 
big beauty). 


Oh, Danke, Fraulein Cleo ~-- Danke. 


(Oh, thank you, Miss Cleo - thank you. ) 
(and she smiles at him and xits,: 
hurriedly) 


Hans stands gazing after-her. A smile of | 
Satisfaction creeps over his face. Thistle 44S 
blows off scene for Hans' cue. He arranges 
his coat, puts om his hat anda stage smile, 
.and exits. j : 


o 


MEDIUM TRUCKING SHOT - CLEO 


Cleo walking along, looking back toward the 
tent. Laughing to herself, she turns to, go . 
toward her wagon, then stops. She sees some- 
thing on the ground, moving along, 


“TRUCKING SHOT - CLOSEUP DACHSHUND 


A dachshund, cleverly made out of lengths of 

- pubber hose is being pulled along the ground 

- bY a large Tope. CAMERA PANS FORVARD until it 
discloses Phroso, the Clown, walking along 
pulling the dog after him. ‘CAMERA LEADS him 
to his wagon which is like the Others, bearing 
his name and a victure of him in action. 


~continued~ 
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Continued (2). ‘4 MWe eo 


“PHROSO, THE AMERICAN CLOW?” in large let- 
ters is. painted on his wagon. He is wearing 
the costume of a tramp-clown. The collar of 
his shirt is about ten sizes too large. His — 
Makeup is that of a dead-pan tramp. He stops 
at his wagon. He leans over and picks up his 
dog as Cleo enters the scene. He turns and . 
looks at her with the dead-pan face. She 
steps closer to him, peers down into the wide 
collar,.looks back at him, smiles and turns. 
away. As she éxits fron scene, she drops her 
Cape to one side to give him a flash of her 


figure. Ho stares after her, his expression 
lost behind his make-up. a 


EXTERIOR VENUS! WAGON 


Venus, a young woman with a pretty figure 
offoctivoly shown off by a form-fitting red 


. Jacket, a saucy cap, and boots cut away just 


below the cdgo of the skirt to show the legs, 
is feeding Freddie, tho trained seal, She 
throws him a fow fish, which ho takes, and 


_then claps his hands egeinst the box.. The ~ 


sign on her wagon and the picture label her 

as "THE ANTRICAN VENUS, DAUGHTER oF TRE SHA, 
4ND FREDDIE". She takes off the jJackot and - 
tosses it into her Wefou, oe as 


CUT TO: 


MED. SHOT ~ EXTERIOR HERCULES WAGON - 


Hercules entcrs, followed by the individual 
who rode the bull - dressed in the Roman 
toga and gold wig, cerr-ing an armload of 
Props. As the Wig is ramoved, we recognize 
Roscoc. Eo throws down the Props and com- 
Meneccs to take off tho toga. : 


f 


~continued- 
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CONTINUED: (2) 


Hercules 


‘fre you trying to be funny? -- A Roman lady! -- 


Getting off the bull and seratching yourself! 


Roscos 
C-c-can't a Roman 1l-l-l-lady iten? 


Hercules 
(aggressively) 
Why don't you take a bath? 


Roscoe. ; 
(stammers on every speech, which will 
not be indicated fromtthis point on) 
I did -- it's the bull that needs one. 


At this moment, jist as Hercules has pulled. - 
off his leopard skin, and is quickly dousing 
himself in the bucket, Josephine Joseph 
Passes the wagon and looks at them. Whether 
Hercules' manly form has attracted her 

female sice or not, we can only surmise. 
However, Hercules, with his overbearing 
nature, looks out and sees her gazing at 

hime ; : 
Hercules 

;  (sarcastcially kidding - to Roscoe) 
Every time I see (IT, I don't know whether to kiil 
him or kiss her. 


_. Roscoe 
You t-t-think you're funny! 


At this moment Venus enters the scene, passes 
the male side of Josephine Joseph, and that 
side naturally does not overlook Venus! — 

‘charms. She bows to him and enters Hercules 
Wagon, but pays no attention to Roscoe and 
Hercules. Hercules looks after her quizzicall: 
He and Roscoe look at each other. At the 


Sams time Josephine Joseph moves away. - 


CUT TO: 


a 


INT, HERCULES* WAGON 


Venus is moving mechanically about the wagon, 
picking up cooking utensils, ete. preparatory 
to getting supper. Hercules enters and 
pauses for a moment in the door to watch her.. 
She continues in her work without so much as 

@ glance in his direction, 


230". + GLOSE sHoT HERCULES | gee é 
7 Ke is watching her speculatively. | 
. Hercules. 
Well, did you think it over? 
Sl. MEDIUM CLOSE SHOT - VENUS = 


She gives Hercules a single frosty look 


and goes on with her work. Hercules comes 
in close to her; 


.  ., Hereules’ ‘ 
Ach, you'd think I asked you to commit murder. 


She slams a piece vf butter in the pan 
without reply.’ : 


oe Hercules | 

| What. harm can it do you? 

| 7 , Ya a (persuasively) 

| It can't hurt you.’ It ain't as if I'd be 

bow: angry about it, : ; 
(after a pause) » whe 

Only tonight he was saying again he'd like to 


a meet you.: a8 ; 
wg ge a _ (still she makes no reply). 
mae . _ Come now. Don't be stubborn.’ I'll close ny eyes! 


Venus 
( turning on him) 
I've just been waiting for that. 


32, - MEDIUM LONG SHOT 


She slams down her pan and pushes past him 

to cabinet from which she takes a nightgown 

and a kimono.. Hercules sees he has made a 
Stake and changes his tactics: 


Hercules 
Ach - forget it -<= forget it, 


(He sidles up to her and throws a big arm 
: . about her) | 
BS. MEDIUM CLOSE SHOT - HERCULES AND VENUS 

: He holds her against hin, smiling down at her, 


a : ma - - continued-- 


WG. 


34 


35° 


7 


83. 


| Po | B66 
Continued(2) ath ee ae 


_ Hereulos oe 
You don't have to do it <- mayodc I was only foolin’. 


; Venus 
am: (fighting back tears and angor) 
Fooling == fooling -- huh? "Comes, you are lone- 
some. I want to tako carc of you, little girl." 
And I foll for that! fs 
aa Hereulcs : 
-Ach, forget it. Come -- I'll tako you out tonight 
and give you a great time. 
(as a socond thought ho adds) 
How much moncy you havo? 


Venus 7 
- (flinging his arm asido furiously) 
You'vo had the lest cont you'ro going to got 
out of mo. 


MEDIUM LONG SHOT 


She crosscs cvor to ths bunk and picks up hor 
_ bedroom slippers from beneath it.. 


Herculcs 
' (with a nasty sneer on his faceo) 


So you're quittin', is dot it? 


- Vonus 
(as sho takcs © potted goranium 
from the window sill) oo 
Maybc. I'm only fooling. 


Hereulcs 


(Oh, so? Well, you eron't quittin' me 'causo. 


\ 


I'm kicking you out. 
Vonus gives him 2 dirty look as sho picks up 
@ cheap little scont spray on the Window sill 
over the bunk, and starts. for th: door, Her-= 
cules takes a quick Step toward her. 


Hercules 
Oh no, you don't. 


MEDIUM CLOSE SHOT - VENUS £ND HERCULES 


Hcreulos snatches the seent spray from her 
laden arms. 


~continucd- - 
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ce 5 he 


38 


Continucd (2) . 


iy Horeulcs 
I gave you this. 


Venus is unablo to find words to express her 
contempt and fury. Sho oxits towards the door. 


Hercules > 
And don't come around crying tonight trying to get 
back in -- because I'm through wasting my time and 
money on anything like you. 


MEDIUM CLOSE SHOT - VENUS AT DOOR. 
She turns for one last word. 


. . Venus 
Your time -- but ny money. 


She goes out, slamming the door behind her. 


CLOSE SHOT-HERCULES 


ay Hercules 
(calling after hes) 
Huh -=- you ungrateful little tramp! 


He ad libs angry words in German. “Then, 
absentmindedly begins to spray himself with 
the scent spray, not omitting the arm pits, 


MEDIUM SHOT - EXTERIOR OF PHROSO'S WAGON 


Venus' wagon is in the immediate background, 
and Phroso is standing before a bench anda 
Wash bucket placed between the wegons when. 
“Venus enters, laden with her personal effects, 
marching furiously toward her own wagon. 


~Continued- 


el 


2205 | 


Sage Continued (2) 7 | . oe 


ex / Phroso, still dressed as a clown except that 
x he has just taken off his coat, follows her 

with his eyes as she passes. She gets almost 
to her steps when she stops and turns to glare 
at him. She comes back to him angrily. His 
.face is expressionless behind its makeup. 
Venus' pent-up feelings have gotten the better 
of her -- and woman-like, she vents them. on 
the inoffensive Phroso, 


Venus 
7 Well, what are you staring at? Didn't you ever sec 
a woman move before? I guess you've been listening - 
to everything he said. Well, go on -- laugh. 
Women are funny, ain't they’ They're all tramps -- 
except when you can get money from thom. 


She turns on hor heel and exits angrily into . 

her own wagon. Mochanically Phroso pulls a 
string down his nosc to remove the putty and - 
i puts on some cold cream to remove his makeup, 


continuing to look off at Venus! wagon. © 
Suddenly it hits him. 


| Phroso. - 
Well, I'll -- | 


He grabs a towol. and strides belligerently. 
to her wagon. 
ae CUT TO: 


39 INTERIOR OF VENUS' WAGON 


Venus has thrown her bclongings on the bunk. 
erback is to the door as Phroso enters. with 
battle in his oye. 


Phroso_. 
Say, who do you think you are <~- shooting your 
hoad off? Now I'm gonna toll you something. 


“Venus turns, She is close to tears. 
27 Venus ss : ee 
Oh -- I didn't moan you -- I had to take it out. 
On somcbody. ; ; oo 


Sho sits down on her bunk. 


(- nd ee  econtinued- : 


CONTINUED (2) “a 
Phroso 
' Yeah, you dames are all elike ~= you sharp shoot 


and you cheat -~ and how you squeal when you get 
what's coming to you. : 


At this Venus breaks down and, sobbing, 
buries her face in her erm on the bunk. 


. Phroso- 
(uneasily) 
Basy, kid, easy. Cut it! 


Venus 
(between sobs) 


Aw -- it's my own fault. What makes me so cock- — 


eyed sore at myself is thri I fell for the salve. 
of that big hunk of beef, ; - 


ts Phroso 
So vou got wise to yourself, did you? -— Funny 
thing about you women -~ most. of you don't get 
wise soon enough. You wait till you're so old 


nobody wants you, ~. 


Venus . 
Nobody does most of the tine, a 


Phroso 


You ought to be tickled to death you're all washed 


up with him. <= You're not hard to look at, --+ 
Give yourself a tumble, -— You'll make the grade. 


Venus 
(as she dries her tears with her 
handkerchief) 


Yeah, I got a great future -= behind me, 


Phroso — 
Now you're going to sit there feeling sorry for | 
yourself, ng Hae . . 


_ . Venus ee ele 
(with quick indignation) 


-NoTI ain't, Don't you ever accuse me of that. - 


_ Phroso” 
All right -- all Tight. 


He pats her impersonally on the shoulder and 
turns as if to leave the wagon, but a thought 
strikes him and he turns back.. 


“Continued: 


pe aes 
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40. 


41, 


42 


- Continued (3) 


Phroso 


- But one thing -- don't go out filling your hide 
with a lot of booze celebrating -- ‘cause fun got. 


that way never-did no-one no good. 
(Venus looks up at him) 
Get me? 


' Venus 
. . (with a ghost of a smile) 
I got you. 


Phroso touches his forahead in salute, 
smiles, and exits to the door. 


MEDIUM CLOSE SHOT AT DOOR 


As Phroso reaches the door, Venus! voice 
comes across the scene. 


Venus! Voice 
Say -- 


Phroso looks back. 


_ MEDIUM CLOS2 SHOT OF. viNUS 


Venus 
(smiling at him) 
You know, you're a pretty good kid. 


MEDIUM CLOSE SHOT OF PHROSO 


Phroso . 
You're darned right I an. 
(or) mo, 
You should have seen me before my operation. 


He exits smiling: 


eae 


~ 


43. |=" GLOSS SHOT oF VENUS ae te 
| - Le smiling to herself. She could like this auy, 
@ . _ Phroso. | 

44, MEDIUM SHOT - EXTERIOR OF PEROSO'S TAGON 


Phroso is at his wash basin again when Rosie 
. and Mamie, the Siamese twins, enter from 
around the wagon. They are pretty girls, 
> 2 joined at the spine by a prank. of nature. 
They stop when they see Phroso. 


' Rosie 
Hello, Phroso. 


Phroso looks w) through soapsuds. 


Phroso 
. (he douses the. suds from his face and 
looks un again) - ; fe? 
So you're going to set married tomorrow, hey, 
Mamie? 


—s _ . . The twins laugh,.and Mamie nods, 


: Mamie |: 
Yes, I'm so thrilled! 


Phroso,. towelling himself, looks them over. 
He becomes very serio.3 as he Studies them. 


CUT AYAY TO: 


45. MEDIUM CLOSE SHOT - EXTERIOR OF TAGON 


Roscoe, still in his. pinuic tiehts, is 
removing his false breasts when he sees 
_the twins talking to Phroso off scene, 
He pauses to watch then. ~ ; 


io . tes qos ott ‘ No BE es 
EAC Oe os MED. CEOSE SHOT OF PHROSO 4ND TWINS Soe 


Phroso still studying the girls and with a 
twinkle in his eye he says to Rosie: 


Phroso 
Clese your eyes, “osie, I want to try a trick. 


The two girls don't get what he is. driving at. 


_Phroso 
Go ahead -- close ‘en. 


+ 


Rosie closes her eyes. Phroso pinches Mamie 
on the arm. Phroso, Speaking to Rosie: 


— 


_Phroso 
{to sosie) 
What did I do? 


- Roste 
Pinched Mamie's arm. . i 


! ; of Phroso pinches Mamie on the cheek and says: 


Phroso 
What did I do? 


aoa Rosie 
oJ mS” 6s " Pinched her cheek. 


Phroso gets a kick out of this and Rosie opens 
her eyes. The two rirls are sort of puzzled, 
. Phroso becomes serious ang Says to Rosie: 


’ Phroso - ° , 
IT was just thinking - if you could get away after 
the wedding, we might step out. . 


The twins laugh and exit from the scene. 
Phroso stands grinning after then. , 


/ 


4? MED. SHOT - EXTERIOR OF 4 FAGON 


Roscoe is Standing indignantly twirling his 
false breasts in one hand when the twins , . 
enter from the direction of Phroso's wagon. : 
‘ He tries to Sspeak.to then, but his : 
indignation is so great that — 


Continued - 


a7 


48. 


: 27. 
.. Continued (2) 
The words won't come, only horrible, 
horrible noises. Rosie eyes him coldly. 
- Rosie 
You'll have to hurry -= we haven't much time. 
Roscoe | . ~ 


(stammering at Mamie) 


S-s-s-s0, you were flirting with that cheap clown, 
were you? 


Mamie 
No, I. wasn't. 


Rosie 
Aw, he Was doing a trick with me. 


Roscoe ; 
You shut up. -- I'm marrying your sister, not you. 
(to Manie) 
I saw him getting familiar with you. 


Rosie 
Oh, come on, Mamie. 


She pulls Mamie aay. 


Roscoe 
She’s going to stay here. 


Rosie 
No, she isn't. - Come on, Mamie -} I have to go. 


They exit. He glares after them for a 
second, then he yells: - 


. Roscoe ee 
Oh, you're always using that for an excuse. 


EXTERIOR OF CLEO'S FACor 


There is a light burning in her window as 
Hercules, dressed now in shirt and trousers. 
with his coat over his arn, comes walking 
along the wagons, singiig in a deep bass — 
voice. i 


‘Hercules | 


(singi: g) — _. 
"Many brave hearts are asleep in the deep, ete." 


~continued- — 


Re ges CONTINUED (2) | a 


As he’ passes Cleo's Wagon, we hear hand 
Clapving froz within it, and Hercules, 
about to stride out of the Scenc, stons 


and leoks: back. Cleo appears in the 
_ Window, 


49, CLOSE SHOT £9 cIZO's TINDOF 


{i 


_ Cleo leans on the Sill, looking off at 
Hercules vith a faint smile. She is 
e & like a Sleepy tigress. She has apparently 
very littlo on. | Her shoulders and arns 
are bare and beautiful. Her voice, vhen 
she speaks, is rich and full and lazy. 


" " @leo ; ; 
Whoro are you coing? — * ; 


MEDIUM TRUCKING sHOT oF HERCULES 3 | 


Ser ' Hercules walks back to Cleo's wagon and the . 

Lam oa CAMERA FOLLU7INa him includes them both, ; | 
ue / He is purfced uD Over what looks like a now 

and easy conquest, 


cand cléo 
You don't look around the show much, do you? 
a Hsrculecs 
(Oh yes -~ I haf socn you. 


Cleo 
So that's how it is, 
: the nods) 


You got to be coaxed? 
¥oll, come on in, , | 


4s he turns toward hor door, 


CUT To: | 


dl. 
52. 

Help 
53. 


Ach, 


Pour 


Feel 


Always! 


INTERIOR OF CLEO'S FAGON avr 29° 


Cleo has on soze very flimsy undsrgarment, 
She reaches for an Old kimono that hangs 

by the bunk and has it half on when wo hear 
tho door latch orr Scone. There is a domi- 
john of wine and some @lasscs on a tablo in 
the scenes. As Cleo looks toward door, 


CUT TO: 


CLOSE SHOT at DOOR.. 
Hercules stands there looking annreciatively 
at Cleo off scene, 
Scene. 


Cleo's Yoice 
yourself toa drink, 


MEDIUM SHOT CF HERCUIES : 


Hereules 


‘that's fine: 4 


He rubs his hands and moves into the wazon. 


The CAMERA MOVES with him to include. Gleo ana 


the demi john. in the scene. As he picks up 
the jug, Cleo, about to turn to the stove, 
pauses to say: Accom 


mS Cleo 
me one. - 


She goes over to the stove, while Hercules 
pours. the wine. 


: - Cleo 
se (looking baci) 
like eating Some thing ? 


Hercules 


He offers her a class of wine and lifts his. 


own to her. 


* “{eontinued-- 


Cleo's voice comes across 


53 


| | | S3 50. 
CCHLTINUED (2) 


Hercules | 

(in German, he drinks her health) 
Frosit | 

(Your health) 4 

She drinks with nim 


» then puts dow her glas3 
. 4nd picks up an eze from 


a bowl filled with 
$883, She looks at Hercules, 


. Cleo 
How many, 


Eereules.- 
-. (looks her Up and down) 
Oh, Itm not very hungry -- about six. 


. Cl#o gives him a look and a 


turns to break the eggs into the sizzling 
‘Skillet. She drops en C#g Shell and stoops 
to fick it Up. AS She does 30, her kimono 
Slips further from her Shoulder. Hereules 
‘edges up to her and the CAM=RA MOVES UP on 
. thom as he looks at her a moment and thon 
Pulls her into hi 


8 arms. She throws hor arms 
around his neck. they zo into a long kiss. 


faint Smile, end 


CLOSEUP -~ EGOS: Ili SKILLET 
The eggs ere frying merrily. 
‘then Cleots Voice: 


f 


There is a Sigh, 


Cleots Voice 

Oh, tut you're strong! 
Te as {Her voieu is full ov enjoyment ) 
“= You're Squcczing me to death! 


Hercules! Voiec 
And you like i't, 


. Gleots Votes 

Iam humen, but -- ; 

(the sentence is never Tinished. The 
inlterence is thet he is kissing her égein, 
After «a moment's peuse, hor VOLec canes: 
&eross the Scene égain vory Slowly, very 

: £morously } 

Sey -- you -- teke my -- brecth WEY <= 

The egzs in. the skillet bvgin Smoking cand 

burning. en 5 es ea : ; ots 


Cur 20: 


2 a nen «core ise: 


- ee ee | ce ee 
55. * SHOT OF HERCULES AND CLEO: Te. 5 
, At that moment Hercules sees Josephine - 
Joseph loitering around the wagon and dashes 
out oa 
56. OUTSIDE THE WAGON 3 
Hercules Tushes up to Josephine-~Joseph, who 
at that Moment is just about to powder her 
nose. “Cleo is looking out of the Window, 
; Hercules 
Fixing your nose, eh? 
ia . (Josephine nods) 
Well, herets something for your eye. 
He makes a whack at Joseph. 
“eS CUT To: 
57 INTERIOR THE WAGON y 


“ 


Cleo turns from Window as Hercules enters. 


Cleo 
(wondering whom he socked) 
Who was it? 
Hercules . 
Aw - that half-man . half-woman. .’.Josephine-Josepht 


Cleo breaks out into hysteri 


Cal laughter 
&s Hercules takes her madly 


in his arms. 
FADE our 


a 
| 
i 
! 
; 
‘ 
i 

| 


Se io 


59 


AT NIGHT AFTER tHE PERFORMANCE, A 


PICTURESCUE SORT OF NOOK NOT Fap FROM THE 
WAGONS ) 


Tree and shrubs ‘and MOSSy banks make it a 
lovely spot. 4 quaint old French character, 
Mme. Bartet is installed there With her food 
and liquor wagon to which the circus people 


come for an after-the-show bite and "kaffee- 
' Klatseh", 


ng the various paired- 
off couples sitting around. Hans sits at a 


Peter Robinson, the Human Skeleton, is at 
an improvised table Playing cards with a 
member of the crew, Johnny Eek is Seated 
on the table, and .Tetrallini herself is 
at Mme, Bartet's wagon, Mme. Bartet is 
_ pouring coffee, oa a ee eae 


CUT To: 


CLOSER SHOT oF BARTET'S WAGON 


Tetrallini 
ety (a bit aglow from cognac). 
Mme. Bartet, please - one more Cognac. At. night 


. 1 need it, aftar taking care all day of my dear. 


children. Mos 
(her head indicates her freaks) 


Mme. Bartet 
(who also likes her cognac) 


ee have one With you. 


(the. two elderly French women arink) 


_To your lovely children! 


- At this moment the "gooble-gobble' ang 
laughter of the Pin-head firls heard as 
Madame Barte+ Picks up the two cups of 
coffee and starts out of scene. 


CUT TO: 


‘60 


- 61 


THE TWO PIN-EHmap GIRLS: 


They are Chasing each other around as 
. happily as though they were normal girls, 
enjoying themselves with big sandwiches 
in’ their hands. As they come toward Mme. 
Bartet, they bump in to her, upsetting 
Qne of her cups of coffee, . 


pe Mme. Bartet 
: (angrily, at the two half-wits) 
Prenez garde! Prenez garde! Auch! 
(Watch out! Watch out! Auch!) . 
(and she turns back to her canteen 
Wagon to re-fill one of the cups 
with coffee) 


CUT TO: 


LITILE HANS AND FRIEDA. AT THEIR TABLE 


Hans' mind seems to be far away on something, 
as Frieda, who has been talking to hin, 
notices that he has not been listening to 

& word she has been saying. : 

(We would like to establish the fact here, 
if possible, that Hans! mind is:on Cleo.) 


Frieda’ “4 . 

(putting her little hand on Hans' arm) 
But Hans, mein liebchen, (But Hans, my darling, ) 
you have not been listening to a word I have 
been saying! 
"(alle eoadtigs his arm a little more 
strongly) 
Hans! 


- Hans e 
'- (pulled out of his reverie) . 


Oh - yes, Frieda. 


_> Fa Frieda . 
You have not been even listening to me. 
| Hans tt eS 
Oh, yes I have, Frieda -- [I have. 


; Frieda. 
Then what was I saying? 


Hans ; 
"(in a dilemma): - 


. You were saying -- you were saying -- What were 


you saying? 
-“continued- 


33. 


oe as ne: lai a 


Cyr Bene SE red e “% 34 ea 
eno a _ + ,¢ontinued (2) ; ae 


Ms aaa = Frieda 
I. was Saying, tonight you must not smoke such a 


(es - | big cigar, Your voice was very bad at tonight's show, 


“i Eans 

' (irritably) re: 
Please, Frieda, don't tell me what to do. When 
I want a Gigar, I smoke a Cigar, and I want no 
orders from women, 


Little Frieda's ‘face falls, Hans has never 
“ yelled at her before. What has happened? 


, ._#rieda 
7 (with a terribly hurt tone) 
Ach, Hans!.. This is the first time since we have 
been engaged you have spoke so with més Why is it? 


. Hans_ 
(pitying #riedg) 
Oh, Friedchen, I am sorry. I -~ 
(Oh, Little Frieda, Iam sorry; I -- ) ; 
(at this moment Mme. Eartet comes 
with the coffee On a tray. Hans 


é is glad for the interruption) 
Ach, here is our coffee , 


| (to Mme. Bartet) ; 
é oy : ‘. Five lumps from sugar in each! 


‘Mme. Bartet starts putting the sugar oo oe 
in the coffee as we: te, , 


CUT TO 


62 SHOT OF JOSEPHINE JOSEPH - . | 
Going to join Someone at & table. Her one’ 
eye is blackered, and all in all she looks 
‘quite a pathetic figure, ies 


CUT TO: 


63 THE WAGON = 


Mime. Dartet is returning to it, and Tetrallini 
is Still there, helping herself to another 
cognac, Tetrallini speaks to Mme. Bartet as 
she sées Josephine Joseph who has. 'seated hers 
; self at a table - her blackened eye is toward 


continued... 


63, 


| 64 


Voyezt (Look}) 


CONTINUED (2) a ; 35, - 
Loar _—-- Tetrallini : 
(to Bartet) © 


You think I have no trouble with my children! 
Look at her eye! : 


. Bartet | 
Mon Dieu} (My God!) ’ 
Who do this? 


[o: Tetralling — 
ae (in a whisper to bartet) 
Hereules} Hoe saw her looking into Cleo'ts wagon. 


Bartet 
" nic (eager for a bit of gossip) 
Cleo's? ~- 


And here the two women start whispering 
_as8 thoy "dish up the new dirt" in the show. . 


_ CUT.TO 


TABLE aT WHICH PETER ROBINSON; THE SKELETON 
MAN, IS PLAYING WITH THE MEMBER OF THE 

STAGE CREW, . : 

The Skcloton Man has trumped a card and vio- 
lously takes the trick in,. Johnny Eck is 
delighted with Foter's triumph, as. Olga Rennick 
comes to the table and puts her hand tendurly 
on Peter's shoulder. 


ae Olga : 
Petor -§ come, You know I noed all the rest. I 
Can get now. ; 


Peter 


Yes; my dear, -- In a few minutes. You gO to bed, 


| Olga : 
Well; when you come in, don't throw your shoes down, 
Feter | . 
(his mind on the game). 


All right, dear -~ I'll hang them up, 


64XY1 


Olga yawns and 69¢s off to hor wagon. 


CUT TO 


SHOT OF JOHNNY. ECK aT a TABLE 
With e man who is lighting ea cigarette, 
Men 


Oh = how about you? — | ; 
Fo ee ated Johnny (having started to roll one) 
Thanks! [I Toll my own! (rolls cigeretts with Rts) 


2 . 5 ee ee ai . | 
65. °° age. BaRrer axp TETRALLINI aT THE WAGON, 
oy me Hercules comes up to the Wagon. The two , 


women look at him, aware of the new bit 
of gossip in his life, — 


. Hercules. * 
Two bottles of Wine, Bartet! 


Mme. Bartet 
(as if she thought he had no money) 
They are twenty-five francs apisce, Monsieur. 


Hercules ve 
nee . (with an air of prosperity now 
- ' that his new affair has started) 

And what of it? Vek on) ; 


» (He plants a bili down on the Wagon 
Counter, takes his two bottles and 
Saunters off.) aoe Wee: 


The eyes of Tetrallini Open wide as she | 
Seems to show she realizes where he got 
the money. thug . ence eet. A 
CUT TO; 


SHOT OF HERCULES 


Making for the Wagons in the distance, and 
FOLLOWING him as he hurries for his ren- 
dezvous of love, Bons ee rant 


67 INT. OF ONE. WAGON 


In which little Angeleno and little Martha: 


are sitting in mos$ domestic ana connubial 


bliss. The little woman is darning his’ 
socks. with her feet. He is smoking a pips 
and reading an evening paper, (A French 


Paper, ) 
; Martha 
I hope,. mon ango cheri, our noxt yoar of martisd 
life will be as happy as this, : 


I hope, my darling angol, our next year of 
Married life Will be as happy as this. 


“-continueds~: 


e a : 37. 
i 69 ' :GONTINUED (2) 
) har . Angeleno 
ee ‘(as he pours her a drink) 
et Ditto! es = —— 
_. Martha ae 
(picking the glass up with her feet 
and raising it for:a toast) re 5 
To the most perfect husband in the world: 


Angeleno 
aie (pouring himself a drink) 
To the most perfect wife, — ; 
(he drinks and es he smacks his 


| lips, he watches her darn) 
Oh Martha, no one in ¢ 


he world can mend socks 
. 8S you do, ; ’ 


| : | «CUT TO: 


68 FRANCES O'CONNOR AND HER SWEETIE 
' Frances O'Connor is a beautiful little arm- 


less wonder, She and her sweetie have been 
munching at a little table on the green: 


ane | we | Frances Oy 
wg ae 2 a I hear. the Martinetti Circus has engaged Marie; 
- the Armless Miracle: 


We A Sweetie ee ee 
Oh, the one who. makes dresses with Her feet? 


ie Frances” 
a ( jealously) | Be Ate AP ody Se 
Yes, Why she can't Sven thread her own needle, 
1 an ; : Sweetie . . Ba, De a ae che 
a a Did you ever see her writing? You can't read it, 
ok fh | - Frances ee ee 
And her face -. oh, lea, lat riz sell: the men 
Bee hundred photos 2 night more than she does, 
| . Sweetie... ie, Gee a 
every photo you sell them, darling, 
He kisses her, 
heard tinkling, 


I'm jealous of 


At that moment @ bell is 


cur To: 


\ 
i‘ 70 
a 71 
_ 


69° 


| Cortainement, Mathilde. ( 


. 38 
CLOSEUP - TETRALLINI 


A bit befuddled at ¢ 


he wagon, shaking a 
little old bell. 


i Tetrallini 
(ringing bell) 
Two O'clock, children! -- all to bed! 


- CUT To: - 


FULL SHOT OF aLy 


They rise obediently end pairing off with 
Chatter and "gooble-gobble', they walk, 
creep, and otherwise go on their way to 
their beds -- all in couples. 


CUT TO; 


SHOT OF TETRALLINI 


from behind Bartet's back, showing Tetrallini's 
face, and the disappearing freaks in the vO 


distance wending their Ways to their respec- 
tive wagons, ~ 


- Tetrallini ‘. 
(feeling aglow over her drinks) 


Bartet -~ you and I —- What you say? We have one 
morte cognac = eh? ee 


Bartot | . 
(also befuddled) . a ee 
Cortainly, Mathilde.) 


Bs has poured out two more) 
To your lovely children. 


(they drink) 


Tetrallini 
(offering her empty glass) 


Oh, Bartet, I must drink to them again. 


. FADE OUT 


FADE IN 

EXTERIOR crIncus WAGONS AT NIGHT, 

The. same arrangement as in the Opening shots 
“of the circus, with the main tent in the back- 
ground, ‘the wagons grouped in a semi-circle 
about the performers' entrance, As before, 
the show is on, Performers are entering and 
leaving the tent as the show progresses «= 

the usual bustle and: activity of show time. 


iG DISSOLVE TO: 


MEDIUM CLOSE sHoT | 
EXTERIOR - FERFORMERS' ENTRANCE oF TENT 


Little Hans is standing as before, waiting to 
make his entrance, when Cleo enters from the 
arena, pausing to look back at Hercules, 


4gain she sees Little Hans beside hers As she 


looks dow at him, he lifts his top hat to 
her ina gallant gesture, She greets him 
effusively and kneels beside him.’ - 


Cleo 


Thoss flowers you sent to me ~~ they were beautiful! 


She rolis her eyes and puts on a Brand act 


for him. Little Hans beams from ear to ear, and. 


replies with a stiff little bow: 


Bae 
But not so much beautiful as you. 


Cleo 


Merci! and Please, Hans, may I ask the lean of 
th 


another Ousand frances until my money from Paris 
arrives? ; 


a _ Hans 
Mit Pleasure, Fraulein, 


Cleo hugs him against her and kisses his cheek, 

The whistle blows sharply, and once more Hans 

pulls himself together and axits into the tent, 

Smiling to herself, Cleo turns and exits toward 
/ the wagons. . ; : 


. 74 
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MEDIUM CLOSE SHOT - 
EXTERIOR VENUS' acon 


As before, Venus is: putting Freddie, the seal 
into his bex, but this time, before she has 
latched the door on Freddie, she sees some- - 
thing o.s; in the direction of Phroso's 

Wagon that wipes the smile from her face, 


MEDIUM SHOT - EXTERIOR PEROSO'S WAGON 


Phroso, as before, is in front of his wagon 
in his clown costume, fooling with his 
rubber dog, when Cleo enters and pauses for 
just a moment to peer down into Phroso's 
huge clown collar. Phroso looks at her 
Without a change of expression. Cleo smiles 
and exits slinkily toward her wagon. | 


CUT To: 


MEDIUM SHOT - VENUS' WAGON i(<iésé 


Venus follows Cleo off scene with her eyes 
resentfully. Then the CAMERA FOLLOKS HER 
over to Phroso who is still looking after 
Cleo when Venus approaches him. 


Venus 
What's she after? 


‘ Phroso ; 
(looking at her slowly) 
You asking me --. huh? «- You dames is all alike. 
-- The show's only a-side line with you. ; 
(This. gives -Venus a Jolt -= she takes 
it. Phroso starts fiddling with his 
props) 
Venus. . ; 
If you'd Open your eyes, you'd see -- 
- '  Phroso to te 
Don't you worry.-- my eyes are always open. 


a ee Venus: , | 
Then you must be awful dumb. : 

malts (she is almost.on the verge of tears) | 
Can't you see, Phroso, I'm jealous? -- I'm 
jealous of everything you do. 


~continued- 
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499 


' Gontinuea (2)- 


'Phroso 
(not getting her). 
Hell, you don't havo to bé -- our acts don’t con- 


ts) Venus. 
Oh, what's the -- ae 
(her glance is. caught by Somothing o.s. 
She straightons up and calls :.j 
Eey, Freddie! 


CUT TO: 


MEDIUM SHOT - FREDDIE, THE SEAL, AND 
TZ TURTLE GIRL | 


Freddie has gotten out of his box and is 
following the turtle girl, who is crawling 
along on her little flippers toward her 
Wagon. 


Venus's voice 
Hey, Freddie -- you come here! . 
Freddie pauses and looks around, ‘then - 
Waddles off back to Venus. 


MEDIUM SHOT ~ VENUS AND PHROSO . 


As Freddie waddles. into the scene,. Venus 
scolds him. 


Venus : oe : 
How many times have I told you. to stay away from 
that turtle girl? Come on. 

(she exits toward her Wagon, and 
Freddie follows her out) _ 


Phroso shakes his head, and begins to remove 
his makeup. a ts 


MEDIUM SHOT - EXTERIOR VENUS' FACOX 


Venus enters with Freddie waddling beside 
.her. She holds open the door for him. . He 


barks at her and Slaps his flippers together. 


~continued-— 
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3 797 oe _ Continued (2) . ce 
é. Poa Ys 2 a - Venus: | : 
aS ot ee I. know, I. know, but. you're Zoing to bed. 


Freddie. gets: into the box and this time she 
Clamps the lid. down tightly. As she turns 
she. shows she Sees something occurring in 
front of Fhroso's wagon. = 
CUT TO: ~— 


80 © MEDIUM SHOT iT PHROSO'S WAGON 


% Phroso is Wiping his face with a towel, and 

Re On turning finds Schlitze, the. pin-head © 
‘Girl, stamiing there. She is smitten with 
him, and as she stands before him she 
smooths her dress, making GO0-f00 eyes at 
hin, Siggling and drooling. 


Phroso ; 
My, Schlitze, what a beautiful pink dress! 
Babe, you Certainly look pretty! 


Schlitze gawps and @iggles. She is a very 
ae 7 bashful soul. at this moment two other 
<a ; Pin-heads enter the scene. 


Phroso 7 
Hello, Daffodil -- Well, Buttercup. Where you 
two think you're going? | 


Schlitze, in a jealcus fury, turns on then, 
Taising her arms and uttering strange, anary 
erties. She chases after them out of the. 

' Scene. Fhroso looks orf after them, then 
turns, seas Venus, and éTins. 


Suri. - _ Phroso 
; Schlitze is jealous of me, 


81 == Ss MEDIUK CLOSE SHOT oF ‘VEMs 


She is disgusted and infuriated by this 
scene. She goes cuickly toward Phroso. The 
CAMERA TRUCKS with her to Phroso, Venus con- 
fronts hin angrily. . 


: Venus 
Ry (mocking him) 
Se My, my, what a beautiful. pink dress. Oh, how 


pretty you look, 


-continued- 
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up, giving an imitation of 


Schlitze's imbecile giggle and bashful 
‘Manner.’ This’so angers Venus that she hauls 
off and. slaps his face soundly. Phroso 


grits his tee 
turns an her 


a hard kick on the backside and yells at her: 


th and glares at her. As she 
heel to walk away, he gives her 


Phroso 


Don't forget next Tuesday! 


MEDIUM SHOT . 


CUT TO: 


INTERIOR CLEO'S WAGON 


‘There is a big, elegant basket of fruit. be- 
side the demijohn of wine on the table. 


- Cleo from the 


scene, as he picks a card fron 


the fruit basket and reads it. 


Here 


The little ape sent to Paris for this, 


Cleo 


- 


ules 


's voice 


Oh, oui, Paree: -~- We're doing very well. 


CLOSE SHOT - cLxO 


She gets up, 


looks at herself once more in 


the mirror, and then goes Over to Hercules, 
the CAMERA MOVING “ITH HER. 


Cleo 
But I don't.like fruit, 


. Hercules. 


' No -- but. it's gooa 


‘(he takes 


oo one Oleg 
Next time T’1l tell 
There igs a knoe 
quickly around. 


for you. - 
another banana, ). 


him I like champagne. 
kon the door. They look 


-. *continued-. 
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Continued (2) 


Cleo , 
(putting a haz? on Hercules! mouth) - 
Who is it? 
Hans' voice _ 
It is Hans. . 


When he hears the name, Hercules ducks down | 
out of sight against the bunk. 


Cleo 
(repeating to gaiu time) © 
Who? 
Rans' voice 
Hans. 


: ; Cleo nS ag 
Oh my darling, your basket of fruit was lovely. -- 
But I'm -- I'm taxing a bath now. --= Can you come 


back later? 


(She looks back at Hercules) 


MEDIUM CLOSE SHOT - ETRCULES 


He is lying on the buns, his hand clapped 
to his mouth, convu_sed with laughter. 
Cleo enters the scene. 


Cleo 
Sh--- you'll spoil everything if he hears you. 


Hercules 
(choking with laughter) : 
The little ape! 


She puts her arms around him -- to 


Stop his laughter. As she lets her 
body fall on his -- 


FADE OUT 
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FADE IN; e 
EXTERIOR PHROSO'S WAGON. 


It is morning ang in the b.g. the 
Walking back and forth in front of his 


with false legs hela up by his hands and 
& false heaa. between his legs. 


Phroso stops walking. 


Phroso . ; 
M-m-m! Now, whotg have thought youtg turn out 
to be a housekeeper, a ee 


Venus 
(beaming ) 


-- Gives me something to do nights after the’ show. 
hroso . 


That's great) 


He resumes his walking up and down. The 
CAMERA MOVES IN CLOSER: to Venus. She is 
disappointed at his casual acceptance of 
her helpfulness, 


to the scene ang stops. He begins to 
twist himse1P Out of his costume, 


+ - Phroso . ; 
Yeaht- Catching up on Sleep --- huh 


Venus 
Sleep isn't al1 & girl needs. . 


Fhroso - Meee ee ee 
No? Help me off with this =. will you? 


Continued 


Fr _ (Continued Se} * 
ce if en 


. _ Venug. 
(pulli at the upper Part of his 
dogtume} cae 
Sometimes I Ghink ~~ what's the use? 
One. last tug and Phrogo emerges from his 
Costume, He Studies her for a moment, 


Phroso 


~ : What do you mean ~ "What's the ‘uge?n oo 


2 Venus 

of trying to be S00d. What doeg it set you? 
. Phrogo | Fs 
It'll get you a lot « when the right guy comes 
along, - | 


Across: the scene comes the voice of 
‘Johnny Eok, 


Johnny Eck's Voice | he 
Say, Phrogo -.. 


= Li a ‘Ehrogo and venus look arouna, their eyes 
wae go to the ground, . 


Johnny Eck, the hale- 


boy, crawls ‘into the 
scene, 


‘Phroso and Venus are not Startled, They 
treat Johnny like a normal being thr ough~ 
) : 73 


Johnny 
: . (as he enters) | . 
“= Dia you try that gag I tola yo 


. Fe -Phroso_ 
Yeah. -Tétg great. Venus -- I'll show it to 
you! 


“Re struggles into his Jacket for his new 
- gag. : 3 


Q about, -Phrogo? 


ee, 


| _ 49, 
MEDIUM CLOSS sHOT. VENUS AnD PHROSO 


Venus is still interested in the conversa- 
tion which Johnny interrupted. 


Venus 
{to Phroso, as he buttons his 
. jacket) . 
The right Buy, huh! - 
(disgusted) 
You don't even know I'm alive, 


' ‘Phroso 
That reminds me! I hada swell dream about you 
last night. . 


Venus 


, . (eagerly) 
You did? 


“oo 2 Phroso 
Yeah -~ you was standin 


ing there at. your feet was Freddie -. dead Oh, 
& beautiful picture: And your figure -- how it 
stood out! T[¢ looked great! . 


(he has a secondary thought) 
Sey -- you have S0t &@ good figure! 


Venus 
| {taking it big. She gets up to show 
her figure to better advantage) 
Do you really think 80? me tor Ss 


. Phroso 
Sure, 


‘(Be has already forgotten about her 
figure. He picks up a large stuffed 


Sledge hammer anda hands it to her.) 
Here, hit me. : < 


(Venus stares at him, chilled by his © 
- Quick forgetfulness.) 
Go ahead, hit mes __ 


. Continued - 
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a eae Cestinued (2) 


Venus grits her teet 


Jacket, @ jumps around, flapping his arms 
a headless, grotesque figure, 


CLOSE SHOT, Vanus, 


She stands on the steps watching him with - 
a frozen face, oo oe 


CLOSE SHoT - JOHNNY ECK, 


He laughs uproariously, 


CLOSE SHOT. PHROSO : 


a: 3 away 
€nus' expression, He steps 
toward her, 


. hd . 


aes 


G2 


No} == When? 


Come on} 


Gome on, Venus -- The 


S/ 


MEDIVM CLOSE. SHOT . VENUS AND PHRoSo 


a Phrose 
So == it isntt funny, huh? Itts sad, 
L¢*11 knogk ‘tem out of their ‘seats ¢ 
how sad iq is, — aN 


is it? Well, 
onight. That's 


As he =p eaks he begins to pull of the j 
Koo Koo's voice cames across the scene, 
ia "Koo Koo's Voice . 
Phreso} Phrose, -. 
Koo Koo, the Bird Girl, runs in 
hopping and skipping, She pulls 
SO she can whisper in his ear, 


to the scene; 
Phroso down 


CLOSE SHOT, PEROSO AND Xoo Koo 


As Phroso listens, a broad smile grows on 
is face, ; 
i . Phroso 


ay 
‘(Again. she whispers) 


Gea, that's great, 


(exoited1y) 


(They start out of scene,) 


MEDIUM LONG SHOT 

Phroso turns to call to Venus, 
Phroso ats ae ee: 

Bearded Ladyts baby is bornt. 

_But’ Venus stands motionless on the steps 


- looking after then &S Phroso, Randian and. 
Koo Koo exit from the scene, 


acket, 


“77 ss MEMUM cLosE SHOT. venus: 


She shakes her head, sighs, ‘picks up his 
jacket, brushes it a little, ‘and then goes 
into the wagon to hang it-up, smiling a 
little and shaking her head, 


CUT TO: 


Gh INTERIOR. THE BEARDED LADY'S WAGON, 


‘The Bearded Lady is lying, pronped with 
Pillows in her bunk, waTrounded by the 


hidden from Sight beneath the covers, but 
the proud mother's beautiful beard lies out 
on the white coverlot for all to see. Phrose 
and Koo Koo enter excitedly, Phroso stoops: 
Over the bed ta poer at the now>born babe, 


maa tet . ,. “Phroso rae 
BASS _ (in awe-struck admiration) 
Atn?t he’ cute, 


he beams at all the Freaks, who beam 
back at him,) - 


Schlitze makes googoo eyes’ at him and smooths 
_ her dregs self-consciously, While the proud 


mother. smiles happily at them through her 
beard, , ee i. 


oe | | _ FADE our 
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| 53 
FADE IN; wt _— 
INTERIOR OF CIRCUS TENT. MEDIUM CLOSE SHOT. 


Hans, the two Rollo Brothers and Eddie, the 
Scar-faced Lion Tamer, are Playing cards on 

a tub used in the Horse Act. They are seated 
at the edge of the Ring, stripped down to. 
their undershirts. It is mid-summer weather, 
Hans, a little apart from them but within ear- 
shot, sits on the arena rail looking up off- 
Scene toward the center of the tent. 


MEDIUM LONG ‘sHoT . 

aS seen by card-players. Cleo, ina very. . 
scanty outfit which she used for rehearsals, 
is seated upon her trapeze taking one of 


the ropes. She sits there easily, relaxed 
and graceful. 


CUT 10: 


MEDIUM SHOT. CARD PLAYERS AND HANS. 


Angle this shot to show Cleo in the back. 
ground, . . . 


The conversation of the card-=players is 
directed at Hans and intended to annoy him, 


Heroules 7 ; 
Without tights -— You know 

that soft flimsy -- what you call that stuff -. 
where the figure shows through? 


He winks at the others and nods towards 
Hans, who is watching Cleo with a rapt 
expression on his small face, 


= First Rollo Brother 
(playing up to Hercules) 
Why not like Lady Godiva? 


continued-~ 
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‘Nor even a pig.’ 


1 TT AT A See ae ss nine ae 


bu hat. Sik. 
. CONTINUED {2) | 


Hans hears this remark and looks around with 
an vangry face. 


Hercules ; 
__ (pretending not to notice Hans) 
Yah! += That's it -~ I'll hire her to ride the ~ 
back of my bull,: . - yt oe 


At, this Hans jumps up in a rage and tums 
on them. ; , 


~ Hans. pes 
Dummkopfe!- What have you on your shoulders for 
heads =~ swill. pails? oc ara 


Hercules and the card-players burst into - 
roars of laughter, Cleo, who has swung 
down from the trapeze in the background, 
comes up as they are laughing. — 


Cleo a ee 
I*ll bet a lady shouldn't hear that one. 


Hans . 


.Second Rollo Brother 


- What did you listen tor? 


Hans turns his back on them as they roar 

with laughter again. Cleo gives them a 
' Wink and goes to sit dow beside Hans on 
_ the rail a little way ort. 


MEDIUM CLOSE SHOT.’ CLEO aND HANS, 


Cleo begins to work one arm around as 
though it bothered her,’ — 


Clee Z ae 
I must have strained my shoulder last night +- 
Os=— ouch? , 


(she stretches it, tries to rub her 


. shoulder blade, then turns to Hans) 
Give it a rub, will you? 


continued-— 
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CONTINUED (2) 
As Hans starts to rub her bare shoulder, 


C1e0 looks towards Hercules and the card~ 
Players and winks. 


MEDIUM SHOT, HERCULES AND CARD-PLAYERS. 
They nudgé each other and grin. 


, 


MEDIUM QLOSE SHOT. CLEO AND HANS. 


Cleo 
(wriggling her stoulders) 


h =~ further down -~ further -- further -~ around. 


“Q--0--o0h! 


“(She closes her eyes and gives a 
long drawn sigh.) 


“MEDIUM CLOSE SHOT. CARD-PLAYERS. 


ready to burst out with howls of laughter, 
but holding themselves in. The Camera 
swings over to include Cleo and Hans. 

Hans is still rubbing her shoulder, — 


7 Cleo 
(with eyes still closed) 


Qn-O~m-d-~0h? =~ It's so soothing to be rubbed. 


CLOSE SHOT. HERCULES AND THE CARD-PLAYERS. 
Two of the card-players, the Rollo Brothers, 
whip out a card eack and hold them towards 
Cleo. 


continued- 


1o2 


103 


105 XY1 


CONTINUED (2) 


First Rollo Brother 
Our cards, lady. 


MEDIUM SHOT. GROUP. 
Cleo Opens her eyes, looks surprised. 


Cleo 
What for? nent 


Second Rollo Brother 
A couple of rubbers from Berlin. 


Hans jumps up in a tovering rage and turns - 
on them once more. 


Hans 

Thr seid nicht wert zu einer Frau zu sprechen <- 
Ihr gehoert auf die Strasse, Ihr niedrigen, 
dreckigen Schweine -- schweine. << Schweine, seid 


‘(You're not fit to talk to a woman -- you belong 


in. the gutter, you low-dowm, filthy rats -- rats 


‘rats - that's what you are) 


Cleo, unable to control her laughter, exits 
from the scene during Hans! speech. As Hans 
walks out, the card-players roar with 

laugh ter. ; : 


CUT TO 


MED. SHOT VENUS WAGON IN F.G. 
LITTLE FRIEDA'S WAGON IN B.c. 


Venus is seated on the Steps of her wagon, 
‘Looks off and secs Litts Frieda with her 
Sleeves rolled up, hanging up her tiny little 
bloomers and little shirts on a diminutive 
Wash line, almost like little girls play with. 
Beside her there is a child's wash basket 
,ovwer Which she bends to take out her little 
articles of wash. : 


~ @on tinued 


oS _ ios XY1 


r said, how's Hans? 


CONTINUED (2) 


Venus 
(calls over to her) - 
Good morning Frieda. Sleep well? 


Frieda 
(without turning around) 
Oh, ja, ja. Fine, Danke: 


(Oh, yes, yes. Fine, thank you!) 


Venus 


What's the matter? You're not singing as usual ae 


“Frieda 
oh, this morning I have such a big wash to do.. 
(ahd she hangs up at this 
momsnt a tiny little brassiere 
With a little baby clothespin) 


Venus 


How! S Hans? . 


(Frieda doesn't answer) 


rolead 
(as .sho swallows a little 
lump in her throat) 


Oh, Hans is fine, danke +. he's fine. 


Venus ° 
Frieda . -- therets so me thing Wrong «= what is it? 


Frieda 
(verging on tears) 
oh, nothing -= only -- well, that Cleopatra -- 


My’ Hans ~~ Oh, I can‘ not tell it. 


Venus. 


‘ponte: tell me she's after Hans, too? - 


Frieda 
Ja, she's arere smiling by him. 


’ Venus: 


Yeh? Woll, if she smiles by someone I know, 
shetli have to buy. herself a new set of testhy 
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worry. 
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CONTINUED ot. (3) 


Frieda a 
Ach, why is it we women alv-ays has got to worry? 
(she takes out a tiny little pair 
of stockings and hangs them up) 
Venus 
It's always been that way, and I guess it always 
will be. . ; 


Frieda 


And by me she has no shame! Always where 1 can 
hear it she says to him, "Many thanks, my darling, 


for the flowers -- Thanks, my darling, for this -. 


Thanks, my darling, for that .." Always something 
he has give her, ” ; 


Venus. —, 
Aw, Frieda, don't worry. He doesn't love her ~- 
that big horse! - : 


aa _» Frieda 7: 
Ja, ja, but she keeps after him = that's why I 


(and as she says this ~ not intending 
. to be humorous, her little heart 
seems to overflow and she picks up. 
her little basket and g06¢s into her 
’ wagon) ° 


Venus looks after her Sympathétically. after 
all, Frieda is a woman just as she is, -and 
both have had their heart troubles. At 

this moment, Phroso cores from around the 
. Wagon, having done his practicing on the 

new ‘'gagt and stops walking. He looks at 
Venus admiringly as she is doing her mending. 


INTERIOR OF THE sSIvir = TWIFS' WAGON 


Roscoe is just finishing his dressing, 
putting on a necktie, while the Twins 

are engaged in making up the bed. Their 
dress is still unhooked in the back. Mamie 
is speaking. ‘ a 


_ Mamie 
Please, Rosie, please. 


Rosie ee 
Oh, well, if he's. going to say anything, let him 
say it. Don't let him P-P-pup for @ hour--~-. 


- continued- 


204° gowrtitrep (2) 


= Rosese 

. (blustering and statmering) 
Well, you're going to do as I Saye I'm boss of 
my home, ; am 
Rosie 
Half of it, you mean. 


Roscoe . 
I don't want the tramps who go with you. hanging 
around my wife. 


| Pie The Twins finish making up the bed and 
the sister-in-law turns. on him. | 
Rosie 
Please be quiet, and hook up our dress, 
They turn and back to him. 
So 105 4 sos SHOT TINS axp ROSCOE: 
A . _ + Roscoe goes on talkins. 
| | Ro scoe 
~~ and something else, you're going to cut 
out getting drunk every night. 
) ‘ Rosis 
Is that so? 
og . . . / continued- 
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CONTINUED (2) 


Ros aoe 
(as he starts hooking up their dress) 
My wife's not going to stay in bed half the day 
with your hang-over; ae 


He finishes hooking up the dress. The 
girls turn around. | . 


MEDIUM CLOSE SHOT, 
| . Rosie fig" ~~ 
Come on, Mamie. Let's get out of here. 
7 Roscoe 
(hollering) 
No she don't! 


Rosie 


Come of -- I got to go. 


They exit from. the wagon. 


Roscoe si‘ ; 


AW, youfre always using that excuse. 


He gives his necktie, which he has never 
quite finished tying, an extra hard jerk 
and nearly chokes himself in his Tage. 


EXTERIOR. TRUCKING sot. ‘Tarns. 


‘Their backs are to us as they move along. 


~ Rosie 
I won't do it any more. I guess you're right, 


Mamie. It must be terrible to go through life 


stuttering. 


FADE OUT; 
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: 7 Sage i ee ‘ 59, | 
“08, . RADE IN bE ge Soa 
2 oe; CLOSEUP OF WINE GLass. 


Gp 8 . Hans! two smal} hands are twirling a swizzle- 
oe . Stick in a glass of champagne, 


Cleo's Voice 
Careful -- careful. Don't waste any of it, 


The tiny hands remove the stick, Te 


‘Cleo's Voice 
Look how it sparkles! 


' . Hanst Votiee 

Like your eyes. te 
(the camera begins to draw back at - 
this point.) 


Dancing -- ay -~ mit bubbles « (With bubbles) | 


| 
As the camera draws back, it discloses ee 
Cleo in a loose kimona, sprawled on her bunk, 

ker legs crossed, a cigarette in her lips. 


Hans, dressed in his best clothes, is seated 
On a stool beside a sme?] table next to 

Cleo's bunk. The Wine bottle from which : 
they are drinking Teposes in 4 bucket of mehr Fe 
ot a ice on the floor between them, 4 basket : 
ee a containing the remainécr of a dozen bottles 


is on the table. It is night. Flickering 
- lamps light the wagon, 


Cleo Picks up the glass and moves it in 
minute Circles under her nose -= finally 
Speaking. 


: > Cleo 
It's delicious, - 
_ Hans . 
It comes by the finest vineyurds in France, 


; Cleo tie 
And you sent for it especially for me? 


She is beginning to wonder how much she can 
set out of this little ape. 


Con tinued - 


ee ee jae ee ene 


: as CONTINUED (2) — on 
s0F 
4 Lo Hans 
(He picks un his glass and raises it 
to her) ae 
Por the most beautiful womansin all the world. _ 


ridiculous little figure before her. 


CUT TO: 


He drinks, while Cleo hides a smile at the 


. EXTERIOR. kODIUM.sHOT. PHROSO'S WAGON. 
Og NIGHT. rir ae 


Venus' wagon may be sein in the immediate 
background. Beyond. that are Other wagons. 
The windows and doors mate bright squares 

and rectangles in the darkness. It is a very 
hot night and the Cireus folk are relaxing. 

: and cooling off, playing cards in the back- 
ups ground on up-turned tubs, or sitting in 

2 on . their undershirts, fanning themselves. 


In the close foreground is a bath-tub. 

Phroso is in it, avparently taking a bath. 

“A towel hangs’ over tiu2. side, and glistening 
drops cover his face, and such of his bare 
torso ag is visible.’ He seems to be washing | 
his feet end legs, his hands are out of sight. 


In the background Venus’ door opens and she 
comes out of her wagon, dressed to go to tom. 


HO | | 
CLO SS SHOT OF PEROSO. 


He ‘locks up and off-scene, When he hears 
Venus' door click. —_ 


Phrose 
Well, that gag wasn't so sad. They fell right | 
out of their seats, . ; : 


ae G/ 
CLOSE SHOT OF VENUS 

pe : 3 

- Venus . 

No, it was funny. , 

ef (She steps down. ) i 
You're funny, Phroso. You're funny in a lot of~ 
WAYS» - . ov ; 


The camera moves with her to Phroso. She 
standa beside him, :looking down into the 
“ss fub. Phroso goe s on washing his feet or 
i -What-have-yous He .auses to wipe his face 
and arms with the towel, 


. _ Phrogo | : 
You've got to be -~ clowning is an art. 


Venus - 
’ With you.-- it's a religion. 


oa - Phroso . eae 
There you go ~~ wise-cracking., Well, I'm looking’ 
into ‘the futare. I got plans -- - 3 ; 


* 


ae a. oe Venus ie ot | 

= a: gets I kmow ---you're working on a big European novelty. 

Oe 7 -#~ You're going to teke it back to Amorica and. . - 
| panic them with its ; 

pea Phroso ~ 

Yeah. I'm stubborn that way. 


At this point the camera movos back and 
discloses that the bath-tub is resting 
on two boxes, It has no bottom to it and 
_ Phroso is standing insido it naked to the 
ia aes . waist, but wearing his pants. He 1s trying 
to attach some loose theels to it. He 
ducks and comes out from underneath to- 
fasten on one wheel. . 


: Venus 
Don't you ever think of anythirg else bat 
clowning? There's other things in tho world 
to live far. Don’t you ever think about that? 


Continued -— 


WY 
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Continued (2): 


- Of course, Ido -- I'm human -- That's why I'm 


Yeah! 


ee 


Phroso 


working the way I am -- so I could put myseir in 


. the spot so when I get married the wife and kids 


can have plenty of gravy. 
(he goes on with his wore.) 


CLOSEUP VENUS. 
This hits her pretty hard. She thinks hets 
got another woman in mind, 


Venus 
Oh -=+ that 's how it is. 


She turns her face Wey. 


CLOSEUP PHROSO. 
Phroso 3s : 
Sure -- Don't you see, someday I can -= 


(he looks up and notices her hat for 
the first time, his expression changes.) 


“MEDIUM CLOSE SHOT. VENUS AND FHROSO. 


Phroso 
Why the hat -~ the head cola? 


"She &lves hima look, but no answer. 
He notices the rest of her clothes. 


. -  Phroso 
Why -- you're all dolled up. 


Venus 


Continued - 


Lis 


‘I*ll say -- 


7 63 
CONTINUED (2) 
- Venus 
(sarcastically) 


I'm tired of sitting around like a sap. rt 
ging to look for a couple of sailors -- see 


_the town -- and have some fun. 


Phroso looks at her burning up,’ but without> 


saying a word, He picks up another wheel. 
and slams it into place. Venus waits, 
hoping for some reaction. 


’ Phroso 
All right. Have a lot of fun. Get four sailors, 


‘Sailors don't care, 


Venus turns on him with fists clenched, but 
unable to find words to express her rage, 
she turns and rus into her wagon, slamming 
the door furiously behind her. Phroso 
glares after her, then slams his wrench to 
the ground. 


Phroso 
Aw, fisheakes! 


Roscoe enters, in his undershirt like 
_ the rest, — . 


we he J Roscoe 
What's the matter? 


Phroso 
Women are the bunk! You slave your brains out 
figuring how to take care of them and they're 
never..satisfied, : ee 


Roscoe 
Don't I know it. Look at my sister-in-law. She 
sits up most of the night reading. y 


Phroso 


. Well that's tough... 


(He turns away to aide an impulse to 
laugh in Roscoe's face.) 


Roscoe 


(He sees something off-scene in the 
direction of Cleo's wagon and nudges 
Fhroso, points with his thumb. They 
look off,) 


(“MEDIUM LONG sHOT, cLEO'S WAGON. eee 
Cleo stands in the lighted doorway, bidding 
Goodnight to little Hans. She offers hin 
her hand, and he bows aud kisses it and 
struts away like a li ttle Beau Brummel, 


- 6 CLOSE SHOT. ROSCOE AND FYRoso, ‘s 


Roscoe 
Cleo's gone on a diet. 


Phroso laughs like hell. -: 


“7 INTERIOR OF VENUS' WAGON, ° 
Vemis is walking furiously up and down in 
her wagon when she hears Phroso laugh out- 


side. She thinks he is leughing at her and 
Tuns to the window ana pulls it open, 


WE “MEDIUM sHOT oF PEROSO FROM VENUS! Wagon, 


B Dee ; - Roscoe is hidden by an angle of the wagon 
4 ; ie from Venus’ sight, Phroso grins up at her, | 


Venus' Ysice 
So, it's funny, is it? 


CUT To: 


7 SIF EXTERIOR, cLoszup VENUS' WINDOW. 
| = Venus looking out of the ‘win dow furiously, - 
| : - She finistss her speech, . 


se ‘Venus : 
Go ahead and laugh. I'ma sap, I admit it. 
But thanks for opening my eyes,, 


_ MEDIUM SHOT. PHROSO AND ROSCOE 


Phroso, realizing that Venus thinks he has 
laughed at her, puts his wrench down as 
though to. go to clear tuiisgs up with her, 
but Roscoe speaks up. 


Ros coe 


What are you letting that tramp bawl you out for? 


js ; Phrogo = 
ramp. : 2 


. A dangsrous look canes into his face. 


Roscoe 


(Sure -- Didn't Hercules have to kick her out? ‘ 


Phroso 
Sh -< 


He leads Roscoe around the wagon out of 
the scene, 


MEDIUM SHOT. AT REAR OF WAGON. 


- Phroso and Roscoe enter, Phroso turns to 
Roscoe and asks him pointedly. 


hroso 


° ; P 
- SO-youw kmow all about her? 


a Roscoe ; 
Didn't she make a.play for m, knowing I was 
married? . 


ca : Phroso / 
You toa, huh? ” 


- Roseoe 
Sure, the dirty tramp-- 


As he says this Fhroso nawls ort and lets 

him have one on the button. Roscoe staggers 
and sinks to the grounc, as Phros strides out 
of the scene, 


io 
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eg : 66 


EXTERIOR OF HANS’ WAGON: MEDIUM CLOSE SHOT | 


Little Frieda, dréssed in a simple frock, 
hesitates at he foot of the wagon steps 
looking up. at: ‘ths door, a lonely littie 
figure trying to find conrare enough to 
mount the steps end knock,. & look of 
determination comes Over her face. She 
‘slowly mounts the steps and knocks at the 


~~ 


door, 
INTERIOR OF HANS' waccy ; 


cates a chair to Frieda. In silence she 


seats herself, He nervously lights a 
cigarette. , 


. (NOTZ; In these surroundings we become 
less cmscious of them as Midgets, because 


everything about them is in proportion to. 


their size.) 


MEDIUM CLOSE SHOT oF HANS £ND PRIEDA 


Frieda makes oe nervous Pleat in her skirt 


_ before she finds cOurage to steak up, 


how 
(Now 


’ Frieda ed cen: 
(with a halr apologetic smile) 


Jetzt dass ich hier bin -- I don'ts know how to say it 


I make you understand, . 8 
that I'm here --. fr don't know how. to say it -- 


how to make you understan d. ) 


Hans does not answer her or help her in any 


way. There is a moment of Silence and embarrass. 
ment. 


Frieda 


If you knew how [I feel, Hans, to come to you about 


her -—— - 


4ch, 

- hurt 
(On, . 

you -- 


r 


Her eyes drop. Hans watches her - contrition 
comes to him, | 


* Hans . ae 
Frieda, es tut mir go web und -- I don't want to 
you -~ but ich kenn es nicht helfen. 

Frieda, I'm so sorry -- I don't want to hurt 
= but Iocan't help it.) — ' Continued .. 


ane 
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aa 67 
CONTINUED (2) sy oe 
- % Frieda | | 
If you could be happy, Hons -- I would not cere, 
core 


But I am happy, Frieda, -- Never before in mein 
Leben was I so happy. : 

(But I am happy, Frieda. -- Never before in my life 
was I so happy. } 


Hans does not realize how his words hurt Frieda, 
and she squeezes back the tears, 


Frieda 


_No, Hans -~ you think it only. For you she cannot 


bring happiness.” 
. Hans : 
(Almost ongrily) ; 
YOu think because she is sO teautiful and I am 
just 


Frieda - 
rey (int erruvt ing) 
Hans, tO me you're a man -— but to her you're only | 
something to laugh at. -- The whole circus -~ they 
make fun by vou and her. an 


Hans 
(angrily) 


Let tem laugh -- the schweine! 
(Let tem laugh .. the pigs!) 


‘I love her, 


___(Friedats head sinks) as 
They can't hurt me, . . : 


Frieda 


, ys . : . ‘ 
But they hurt me, Hans, , : To rs : 


Hans g0es over to her, , . 


CLOSE SHOT, HANS AND 'TRIEDA 


‘Hans 
Frieda, I haf been the cowsid. I should have come to 
you when I find I feel for her this love -. but 
bitte - forgir me (please fargive me) now that you 


‘ 


understand. 


Frieda — 
(close to a breakdown ) 
Yes, Hans -- [ forgive you. : 
(She gets to her feet, tears welling 
uncontrollably in her eyes.) 
It is only dat you should be happy I want. 


Oe OE aes 
O~ = 


MEDIUM SHOT | + eu 
As Frieda gots. to he: feet and stands 


for a moment with her back toward him, 
Hans speaks to her. 


. Hans 
You won't worry now? 
Fri eda. oo. 
(shaking her heed without looking . 


around at him) | 
No, I won't worry. 


Her voice chokes up end she -rmns out of 
the wagon. Hans stands thore quictly - 
looking after her. 


FADE OUT’ 


ee ee 
RABPs, “FADE IN a ay 
an INTERIOR OF CLEO'S WAGON. CLOSEUP OF 
JEWELS 


Cleo's hand holding am expensive necklace, 

he camera pans with her hand as it moves 

to put the necklace into Hercules' hand. 

4s the camera pulls back, Hercules is heard 

speaking. : , = 

- Hercules! Voice :* 

It's platinum. Say, where do you think that little 
polliwog's getting the money? 


-_- The camera moving back discloses Hercules 
- seated beside Cleo on ier bunk. She. lies’ 
ans in her favorite kimon-.., It ig might, Oil 
: . . lamps flicker on the Wall, and shadows f111. - 
the wagon. - 


| Cleo 

| (laughing) 

ees Ho-ho -- Listen at himt -- Getting so particulaire, 
te 
| 


(Getting so particular) What do you care where it 
came from. 


“i (she indicates the necklace) ~ 
What's it worth? 


on . _ Hereules : a | 
oS as Wiles (speculatively) ea 


- | We got five hundred for the ncacelet, but. this 
looks like thousands, 


Cleo 
| (smiling shrewdly) 
I think next I'll take a fur cat, 


| He gives her a quick look. There is a 
pause before he speaks. 


dl 


Hercules cae tee | 
. (slowly) : a | 
Say, that little ape's got idees about you. 
Cleo 
_... (leaning close to him) 
Jealous? . 
Hercules 
(grinning) 


Me? 


., ..__, (illustrating with his fingers) 
I'd squash him like a bug. rs, 


ase Continued - 


} 
} 
\ 


a 


CONTINUED (2) 


Cleo,-laughing, pulls him dow into an 
embrace which is interrupted bya small 
knock at the door. Cleo pushes Hercules 
away, and quickly arranges her kimona 
more tightly about her. 


Cleo — | = 
(whispering) 


Sh -- That's his knock. 


(She motions with her thumb toward 
the curtain which divides the wagon.) 


-- ' I'll get rid of him. 
125 MEDIUM LONG SHOT. 


Come 


(29 


430 


Cleo in right or left foreground on the bunk, 
as Hercules ducks out of sight behind the 
curtains in background. Cleo lies back and 
picks up a magazine as the knock is heard 
again. Peg 
Cleo oe 

(over her shoulder toward the camera) 

in} 


PEVIRSE ANGLE AT WAGU DOOR: 


The door opens, and Little Frieda enters 
hesitantly, looing e*f-scene at Cleo 
as she closes the door behind her: 


CLOSE SHOT OF CLEO. 


As she looks lazily around and sees Frieda . 
instead of Hans, her smile of careless | 
welcome changes to 2 look of hard resent- 
mhent «. 


fo 


isl 


ome 


MDIU CLOSE SHOT GF FRI“DA. 


As she looks at Cleo off scene... Cleo's 
voice is heard. 


Cleo's Voice 
Yell, what do you want? 


The CAMERA MOVES UP with Frieda to 
Cleo. Frieda is det-vmined to be 
friendly if possible, to handle the 
situation as a lady should. 


Frieda 


It's about -- Hans. 


Cleo stares hard at the midget girl 
.& Woment then she relaxes and lights 
herself a cigarette. There is a ; 
bottle or wine and ¢ ccitple of glasses 
on the table within her reach. , 


i Cleo 
Well -- i'm listening. 


Frieda i 


It's behind. his back. Everybody is laughing -- 


because he is in love mit you. 


Cleo - - 
ee (with a spiteful smile) 
Well -- 
; . Frieda 
I know you just make fun -- but Hans -- he 
does not know this -- and i? he find out, 
never again will he be hapy. 


Cleo. . 
What makes you think I'm just making fun? 


Frieda 


’ Well you are big -- so beautiful, und -- 


Cleo , 
And Hans is so little -- SO cute, eh? 


Well maybe I'm going to maru7 him. . 


-continued- 


fae: 


A dwarf! -- 


Continued (2) 


She watches Frieda with a sidelong 
glance. 


Frieda 


Ir you Marry -- it will be at you they will 
laugh and stare. 


Cleo ; 
(yawns, stretches and shows her 
beautiful limbs) 
Crest bon. (That's good.) . 7 
Nothing like being different. "Cleopatra, 
Gueen of the Air, married to a dwarf", 


Sho leans back on a cushion 
and picks up a glass of tke 
wine that Hans has given her. 


Frieda 
(little hands clenched against . 
her) ei 


- _. , (with a tone almost of menace) 
With dwarf's blood -- 

(Cleo straightens up at this, 
el looks at her with a little shudder) 
It make you think, nicht wahr? sae 
(It make you think, doesn't it?) 


; . Cleo 
Diable! Get out of here! Vite! 
(Devil! Get out of here! Guick!) 
(she tosses the contents of the 
% Wine glass down her throat) . 
I'd marry him if he had mule's blood in him. 


Frieda 
(Losing ‘ter self-control, 
with a ourst of ¢..er) 


Then it's not for Hans you care -- it's the 
money -- 


~continued- 


pyle eet 


432 ss Gontimued (3) 


Cleo gives her a hard, Wise look. 


Cléo 
Money! -- You little mind-reader,. 


Frieda 
Ach, he's told you of the furtume he's 
ee te Adnheritod? ~~ 
(Cleo sits up, growing tense 
; at this noma) ; 
Always he swear to me to tell no one until 
after wa leave the circus. . 


Cleo 
A fortune! . 
(Thon she catech:s herself, 
assumes a careless attitude) 
And fancy, you knowing about it. too. 


Oh, woll, I can't be angry at hin for 


=a 7 She liss back with false indifference. 


132 | "+ QLOSEUF OF FRIED: 


; Frioda : 
(overcome, toars in ker eyes) 
No --+ No -- It's vory bad -- It cannot be -- 


-133. . MEDIUM cLosz SHOT 


Clc 


(intorrupting, sarcastically) | 
You must como and sco us soiic time, 


Without another word, Fricda turns and 
runs out of the scene. ass we Roar the 
door shut, Cleo Straightcns up in ex- 
citement. Tho CAMERA SWINGS OVER to. 
include Hercules ag ko coms out slow- 
ly from bchind the curtains. = 


~ 


--continucd- 
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(133) 


Hercules 


A fortune! “- I bgt the little ape's warth 
millions! ot 

<3 Cleo 
A fortune! 


(Sha jumps up and begins to pace 
the length of the wagon as she 
speaks. The cauera following her, 
while Hercules stands still.) 


Can you beat it! A fortune! and 


comme ca! (like. this) i 
(she gestures to indicate under her thumb) 


I have him 


She stops suddenly. Her excited words 
choked off by a sudden thought. — 


' Hercules. 


The shrewd little ant. He xnew enough to 


keep kis mouth shut. 


(Then he sees the look on her 


ae face.) 
What's the matter? 


Cleo 


‘ (slowly looking beyond him 


I could-marry him -- 


(Hercules stares at her) 


Oui - oui, == he'd marry me. 
(Yes - Yes) 


(After the first moment of surprise, 


', Hercules doubles up with laughter, 


collapses on the bunk. 
notice him, but stands 


Cleo doesn't 
where she ig, 


talking to herself and looking off 


somewhere beyond the wagon walls.) 


Midgets -- they are not strong-- 


(Hercules stops laughing) 


If he dies, it would be mine -- 
(Hercules Looks at. her, 


for 


the first time comprehends her 


meaning.) 
He might get sick. 
| Hercules 
(Hoarsely) 
How? 
Cleo 


(talking into space) 
It could be done -- done slowly. 


_ 4s she stands there staring off into 


the shadows, while Hercules watches her 


from the bunk, we 


‘FADE OUT. 


a 


sf 


ie 
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75. 
FADE IN: 
LONG SHOT WAGON AT NIT2: 


& group of men - Eddie, the Tiger-Tamer, 

and the two acrobats, the Rollo boys, and 
another - are playing cards around a table 
under the gas flare. They are stripped to 
their undershirts. It is a hot summer night. 


In the b.g. from the big tent comes a babble 
of voices - the shrill laughter of Cleo- 
patra, the bellows of dercules. 


The CAMERA MOVZS UP CLOSER to the players, 
as the smaller Rollo Brother speaks up with 
a shrug of his head beck towards the tent. 


First Rollo * 
Listen to the big hunk of beef. 


Second Rollo 


‘Yeah. And he says tome, ‘Ain't you going to the 


wedding feast? 
(He spits in disgust off toward 
. ‘the tent) 
Me break bread with a lot of mangey freaks! 


As he looks toward the tent, we 


CUT Tor = -* 


INT. TENT. CLOSSUP. ~90T OF ALONZO, 
THE ARMLESS: 


The foot holds a glass filled with wine. 

The foot is half clad ‘na stocking from 
woiech the toe has been removed to permit 
full play of Alonzo's educated ground — 
grippers. The CAMERA DRAWS BACK revealing 
Alonzo himself in the act of proposing a 
toast. He is standing on one foot beside | 
@ long table which has been set up in the 
circus ring for the wedding feast, i 


The bride, none other than Cleopatra, is 
seated.on the right of the bridegroom, Hans, 
who occupies the place at the head of the oe 
table. On the bride's right, sits Hercules. 
Frieda is seated at the far end of the table 
next to Mother Tetrallini.. The rest of the 
company includes Little Angeleno, Rose, the 
Ostrich-Girl, the Siamese Twins and Roscoe 

Duke, the Human Skeleton, Goldie, the Snake-= 
Charmer, Professor Denaud, the Sword-Swallower, 


Continued. -. 


et 


S36 


hop? 


AFF 


Edith, the Turtle-Girl, the Freak Woman, 


Vulkan, the Fire-Eater and other monstrosities 


beyond description, 


All are hilariously drunk. They maintain 

an ear-shattering hub-hub. Alonzo can not . 
be heard above the din. His words are 
drowned in the bedlam of voices. Nobody pays 
any attention to him.. 


A loud rapping is heard and the CAMERA PANS 
OVER to the Sword-Swallower. He is pounding 
vigorously on the table.. ' 


; Sword-Swallower 
Silence ~ - Silence! Gantt you stop swilling. 
your bellies full for a moment and show respect: 
te: the, bride and groom?’ : 


LONG SHOT - BANQUET TABLE: 


‘The babble of voices ceases. The Sword- 
Swallower makes a gesture towards Alonzo, 


CLOSE SHOT ALONZO-- 
still holding his glass. 


* Alonzo .. ; 
Thanks, Professor. To the bride and groom! May 
all their troubles -- be little ones! 


He finishes by holding his glass aloft 
with his foot and drinking with a flourish 
w~~ the crowd yells with laughter. 


‘LONG SHOT. . BANQUET T4ABIE: 


Hercules, Cleepatra and Hans in begs, Roscoe 
and the Siamese Twins in the foreground.- 
Roscoe jumps up. : 


_ Roscoe. 
‘(stuttering as uscal) 


Let's give a show for the bride and groom. 


2p He seizes Mamie, the closest Twin to him, 


“AAMSS Wan A, 


CONTINUED (2) ty) Rome 
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CONTINUED (2) 


Roscoe 
Me and the better-halr will do a dance. 


Rosie, the other Twin, gives him a dirty 
look and clings to the chair, 


-- Rosie , 
Better-halff Thers's no better-half, wWetre both~ 
the same. 


Roscoe 
Well, how do I know? [I only married Mamie. 


The crowd yells with laughter.’ 2 


MED.. SHOT INT. TENT. FANS, HERCULES 
AND CLEO: 


Hercules leans back with a roar of laughter 
that drowns out the rest of the crowd. Cleo, 
half-drunk,’ waves her glass aloft. 


« 


< . Cleo. 
Let's have misic -- more wine and music! 


Hercules fills her glass. Cleo turns toward 


Hans. 
: ; Cleo 
Are you happy - mon amour -- my sweet? 
a (my lover) 


Hans leans towards her, beaming with happiness. 
' Pats her hand.’. A blare of nusic comes across 

the scene. Cleo turns, ‘picks up her glass, 

waves it towards the other end of the table. 


MED. SHOT. INT. TENT: 


Stools have been drawn back from the table, 
The Twins are Playing saxophones. Angeleno, 
seated on the end of table, playing Ocarena, 
CAMERA PANS OVER AND PICKS UP K00-KO0O, the 
Bird-Girl as she climbs on table and starts 
Wiggling into a dance. - CAMERA SWINGS BACK 

_ to LONG SHOT OF TABLE. -All the freaks start 

- Singing and pounding on the table - keeping 
time with the msic. . 


77. : 


te 


/42 


Joh 3 


MED. SHOT ‘INT, PHROSO'S WAGON: 


The floor.and bunk are littered with scraps 
of paper.’ A large paste bucket is on the 

bunk. Phroso is busy cutting a figure from 
@ large litheograph, throwing the scraps to 


_ One side. He takes paste-brush from bucket, 


Hey, 


She went out about an hour ago. 


smears figure with paste, then, sticks it_ 
on large poster he has tacked on side wall 


_Of wagon, : 


DISSOLVE TO: 


t 


MED. SHOT. INT. WAGON: 


Large poster is tacked on wall. Phroso 

is standing in front of it. He has just 
finished printing large letters, which read, 
"PHROSO'S BIG EUROPEAN NOVELTY." 


"He steps back out of the picture. We see 


the poster he has made with.cut-out figures 
from litheograph - of' Venus and: his own 


act. In the center is Vems standing on 


@ pedestal, with whip in hand. She is 
dressed as she does in the act. To the 
right, is Freddie, the Seal. He has just 


‘left a springing-board and is diving toward 


the left-hand corner of poster.’ Down in 
the left-hand corner, is Phroso. He is seated 
in his bath-tub. 


MED. SHOT. INT. WAGON 
Phroso stands looking at poster. He is 
pleased with his work. He turns to window, 
calls out, : 


PEROSO 
Vemis = Venus! 


MED. SHOT. VENUS' WAGON . 


In the f.g., sits. four card-players. 
Among them, the Rollo. Brothers. 


_ ‘First Rollo Brother. 
(looking up) as 


continued- _ 


. an 


sthbhe 


- y ; Te. . 
CONTINUED (2) . — 


rote. Second Rollo Brother _ 
She told us to tell you, if we saw you + she 
was going out looking fc> four sailors, 


~ 


ey, CLOSE SHOT ~ WINDOW ~ ExT. PHROSO'S WAGON: 
sha” 

Phroso is framed in window. He is so 

elated. over his Plans for the future, with 

Venus and Freddie, that it takes a few 


seconds for what they have just said to 
sink in, ss ; 


¢ 


Phroso 
.Four sailors ~ 


(the smile leaves his face) 
Oh -— oh, yes - thanks. 


Phroso turns slowly a.say from window, 


6 INT. TENT. LONG SHOT. TABLE 


Koo-Koo is still on the table, shaking 

her can. By now, we freaks have really warmeé 
up to the music. ‘Tne table becomes a riot 

with each one trying to do something to out-do 


the others. The Sword-Swallower stands up, 
pounds the table, : 


CAMERA HOVES to cLOs sHoT. 
He stops Pounding on the table, 


Sword-Swallower.. 


Quiet -— quiet ~ Can't you give someone else a 
’ chance? 


in the noise) 
A waltz, please, : 


os 
(The music Stops. There is a lull 
‘AS the music Starts, he picks up a couple 


of large swords from the table and proceeds 
_ to swallow them. 


148. 


Int. 


Angeleno seated on end of table. Twins in Dige | 


80. 
TENT. MED. SHOT 


' playing. Next to Ange.2u0, is Vulcano, the 
Fire-Eater. Angeleno looks over towards Sword- 
Swallower. Then, leaning toward Fire-Eater. 


Show him up, Vulcano - burn him up! 


Angeleno 


‘Vuleano starts to eat fire, 


INT. TENT. MED. CLOSE SHOT CLEOPATRA, 


HERCULES AND HANS. 


Hans is feeling good. He has a glass of wine, 
half empty, in front of him. CAMERA MOVES: DO WN 
TO INCLUDE Hercules and Cleopatra. Hercules 
nudses her and glances at Hans. She reaches 
ii under the table and brings up a bottle 

‘Of wine, , 


' CAMERA PULLS BACK as she reaches over and fills 


Hans" 


glass with wine from the bottle. As she 


does so, Hans smiles and pats her hand. . Cleo 


‘puts the bottle back on the floor and lifts her 


ow glass to Hans, - 


Cleo 


(Our wedding night - what a thrill! 


'. They drink. Cleo leans toward the midget. 


oe ae “ Hans 
Never did I think I should be so lucky. 


7 Cleo 


I'm the lucky one, NON petit Hans, 


my little) 


He pats her hand.. She hues him to her ana 
kisses his cheek. She leans back expansively 
in her chair. 


My Cleo is 


Happy? O-o 


world. 


( 


Hans 
happy? 


Cleo” 
-oh -- I'm so happy, I could kiss the 
turnings to Hercules) 


I could even kiss you, you big, homely brutes 


 scontinued- 


. ‘ / 


SF CONTENUED (2) 


She kisses Hercules necsionately, locking her 
arms around’ his neck. Hercules crushes her | 
against him. Hans looks at them embarrassed. 


447 MED. CLOSE SHOT: ROSCOE & SIAMESE THINS, 
Roscoe, looking off at Cléo and Hereules, jumps 
te his feet, carried aways _ fee tye * 
Roscoe 
Letts all kiss the prides’ 
| i 3 at, SO™ LOG SHOT. BANQUET TABLE ba | 
me a ac . The freaks all shout their approval and start 
to climb on the table as if they would trample ~ 

it. to get to Cleo. Their monstrous faces are 


purning with excitenont. 


a 


MED. SHOT. HERCULES, SLEO AND HANS 
. Bereules jumps Up, pulling ¢leo up beside 


him with one arm about her, while ‘he quiets 
the clamor of the frecks with the other. 


Hercules 
( shouting drunkenly hilarious) 
No, you wontt! I*11 do the kissing for you~ = a 
kiss for each and everyone of youl 


He starts to kiss Gley who responds ardently. 


Oo a 

: : | FB  CLOSEUP HANS 

aca He looks away from his wife and Hercules, down. 
the- table to Little: Frieda. He is ashamed, 
humiliated. | ee 


° 


183. 


1545 


155, 


: “3 82... 
CLOSE SHOT. “FRIEDA 43.0 .AD.ME TETRALLINI 
Frieda looks at Hans with pity in her eyes -- 


pity and tears. Mother Tetrallini shows grave 
concern, oY me 


_ 


CLOSEUP HANS 


He realizes that Frieda shares his humiliation. 
He suffers dumbly for it. He looks off at 
Cleo and Hercules again. 


MED. SHOT HERCULES, CLEO AND HANS 


They are still kissing. Cleo, exhausted, 
pushes him away and sinks in her chair. 


et Cleo aye 
What a night! What a world! If this could last 
forever! 


- She reaches for her glass, put before she can 
“pick it up, Hans' little hand. rests on hers. 


Hans 
No more. ‘ 
oe Cleo 
No more what? 
Hans 
Wine e 
Cleo 


(laughing and shaking off his hana) 


Oh, my little husband is giving orders already -- 
on his wedding night! Am I not your wife? 


Hans 
Aber when you drink so much, you forget it. 


(But) 


Cleo looks at him, then leans back with 
drunken laughter. a 


~continued- 


155 


156, 


CONTINUED (2). 


Cleo 
You little green-eyed monster -- Oh la-lat My 
husband's jealous, he loves ie, 

(to Hans) 
Don't worry, my little precious -- there's more 
than you can ever use, 


Hercules bellows with laughter. CAMERA MOVES 
CLOSER to Hans. He controls himself, looks 
down table towards Frieda. 


'. CLOSE SHOT FRIEDA AND JZOTHER TETRALLINI 


Friode, tears running down her face, can stand 
Hans' humiliation no longer. She leaves the 
table and Mother Tetrallini, disturbed and 
sympathetic, goes with her, 


MED. SHOT HANS, CLEO aND HERCULES 


Hans ‘is, overcome by shame «hen he sees Frieda 
go. He sits motionless, head bowed, little 
hands rigidly ripping the chair. Ao oe 


Hercules nudges Cleo once nore and once more 
Cleo picks up the bottle from the floor and © 
‘fills Hans' glass, She puts the bottle back 
and picks her own glass up again. 


Cleo 
(to Hans) 


- Come, my lover, Drink to the happiness of your 


loving wife! 


A loud rapping on the table interrupts then. 
They look down the table. ; 


- Roseoe's Voice 
Attention! Attention! , 


as. 


GL 


AEF MED. CLOSE SHO? ROSCOE & SIAMESE TWINS & 
ANGELENO 


Rose, the Ostrich Girl sits next to Roscoe, 
and with an imbecile ¢:rin on her face she is 
pulling at a daisy and making unintelligible 
sounds which hight mean "He loves me, he 
_ loves me not", while she’ rolls her idiot eyes 
toward Hercules offscene. 
| Roscoe is standing ane rapping on the table 
; for attention 
Roscoe 
Wetll initiate the bride! 


Angelens climbs on to the table, seizes a 
large fruit bowl and dumps its eéntents on 
to the table, - a 


Angeleno ye gt 
Wet11 nake her one of us. ~ 


He empties champagne bottles into the bowl, 
aa ; ' .' CAMERA DRAWS SLOWLY BACK and all the freaks 
sing. with glee: 


- Freaks 
A loving cup! 4 loving cup! 


ASE KY/ CLOSE SHOT. HANS, CLEO & HERCULES 
They look down the table at Angeleno. - 


On 199 CLOSE HOT - ANGLIETO bE ane 

ok 

Walking on the table among the salads, 

Angelene carries the loving-cup to the 

freaks, the CALERA POLIOWING HIM as each 

ene drinks in turn, dr.oling into the cup. 
As each freak drinks, he, she, or it . me 
babbles, 


- Voices 
Gouble-gobble - ~ = gouble-gobble 


sai . It becomes a kind of chant: 


"We accent her". 


| | 10 _CIOSE SHOT - HANS, CLEO AND HERCULES : | 


| : Cleo end Hercules stare at Angeleno, Hans - 
- - Watches then. Cleo rises very slowly to 
her feet, her body tense. She stands 
glaring off at Angeleno. Hercules looks at 
her angry face and tursts into roars of 
~~ = drunken laughter. 


oot Hercules . ze 
A loving cup! They're going to make you one of 
-, then -- my neacock! 
(As he bellows with laughter, imitating 
the freaks ) 
-Gouble-gobble - - ~ gouble-gobble. 


_ 767 ~~~ CLOSE SHOT - ANGEIENO us ew ad 


He offers the cup to two more freaks. 


TED. SHOT - CLEO - HERCULES - HANS & NEIGHEORS 


Cleo, standing rigicly watching. Hercules 
laughing as Little Angeleno wabbles into 
scene in front of her clutching the large 
ae bowl from which the wine slops over. He 
ow. presents the bowl to her, and as though 
eo . hypnotized, she takes it. a 


Continued - 


; 56 
a CONTINUED (2) 
/C2 


Ange leno 
Drink! We accept you as one of us! - 
Cleo looks at him and then her glance ~ 
travels slowly down the table. 3 
163 PAN SHOT DOW THE TABIE - 
"ag the freaks babble, — - 
' Freaks 
Gouble~gobble - - = gouble-gobble. 
/ 
so | MED. SHOT - CLEO & OTHERS —_ 
Cleo looks into the; bowl, sickened by its 
contents. Then, she cries out in fury. 
7 Cleo - 
You dirty, slimy freaks! . 
She slams the contents of the bewl {nto their 
faces. As the CAMERA SVINGS DOW! THE TABLE, 
‘and they all get it, it is like an electria 
shock. A deep silence prevails. They stare 
at her, these poor unfa tunate, horrible 
things. : : 
‘65 -——s CLOSE SHOT - CLEO ! 


screaming at them. - 


ms Cleo 
Preaks! Freaks! Get out of here, you filth! 


Pat 167 
168 
| 169 
| —_ 
| 
| 
| 
} 


orn 


ose ee et eee em nappa 


| 87. 
LONG SHOT = BANQUET TuBLE 
The freaks stand as though frozen. They 


don't move. Hercules giabs up a huge turkey 
or &@ ham bone and slams it at them, | 


Hercules - ; 
Get out! You heard her! Get out! s 
They all scurry away from the table, squeal-~ 
ing with terror, 


MED. SHOT ~ CLEO « HANS AND HERCULES : 


Cleo turns’to Hens. Beads of perspiration 
are pouring from his little forehead, He is 
sick and despairing, his hands Sripping the 
chair as he tries to control himself. 


Cleo 
You spineless little runt - to sit there and let 
them insult your wife! 


Hans says nothing ~ sits rigidly staring 
at her, Then, looks towards the freaks, 


MED. LONG SHOT - FRE:“S 
‘They are huddled together in a frightened 


bunch in another pert of the tent. watching 
Cleo. 


MED. SHOT - CLEO ~ HANS AND HERCUIES 


| By now, Cleo has worked herself into a rage. 
She yells at the freaks, — 


Cleo 


, You scum «. Make ms one of Tou, will you? 


Cleo turns to Hans who sits staring off scene, 
Cleo 


Well = aren't you going to do anything? What are 
you? =~ A men or a baby? 


Continued: 


ia 
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What must I do? — Play games with you? -- Must 


i 88, 
CONTINUED (2) | oe 
Hans 


_. (in a toneless voice) | 
Bitte (please) — you meke me so ashamed, 


Cleo! oa 
(with a gésture of despair, she throws _ 
her arms up) 


Ashamed? You? Sacre nom de Dieul (God damn it!) 


Cleo flops dom into her chair, Turns. to 
Hans, wild-eyed, 


Cleo 


’ 


Mama take you Horsey~beck-ride? 


Hans sits and looks at her, His world is 
crashing down around him but he makes no 

move - just sits and stares - as Hercules 
roars with laughter, ; 


Hercules 
Horsey-back-ride - that's it -= 


Hercules gets up and steggers to Hans, 


. Hercules 
Come - come - my little fly-speck! 


Hercules picks. Hans up with one hand by the 
mape of the neck ~ holds him aloft. 


a : Hercules p> ne 
Mamma's going to take you -Orsey=-back-ride! 


Hercules Places him straddling across Cleo's 
shoulder. She staggers up, holding Hans on 
her shoulder, She enters into the spirit of 


the joke. Begins to jump around like a bucking 


bronco. Hercules exits scene, . 


They stare at the spectacle of Hans' humilia- 
tion, off ssene. Hercules grabs a saxophone 
from one of the Siamese twins, — 


LL 


TRUCKING SHOT + HANS OM CLZ0'S SHOULDERS 


He makes no outcry, but sits there with 
teeth gritted, little hands clenched, 
enduring his terrible shame in Silence, 
while Hercules, blowing discordant notes 

on the saxophone - reels behind them with 
drunken laughter - as they parade around — 
the table, 


FADE OUT 


, 89. 


1 en Aen nena sae ame ane 2 = aan ee on 


“192. ‘BADE IN . 
a INT. MED. LONG SHOT 
AN OLD FRENCH TAVERN - NIGHT 


In the background there is the suggestion of 
a bar - an old French woman is polishing 
Slasses - her stout hustand is looking at his. 
big watch and at Venus who is seated at a 
table in the f.g. -- the last customer, - 


It is very late at night. The proprietor 

has already put out most of the lights, and 
“enh noW he comes over to Venus, watch in hand and 

points up to an old wall clock. - , 


; ‘Proprietor | 
It's late. We've got to close up, 


- Venus 
(in a fuddled way) 
I get your idea, [ got. it an hour ago, 
(she shoves her ezpty glass at him) 
One more! Come ‘on --. 


Proprisator BS ea” = 45 
‘(shaking his head stubbornly)- 
No. 
ae . Venus rises with drunken. dignity and 
et 'y ' - exits toward the door'while the stout 
proprietor looks after her, 
173, _. LONGER SHOT THROUGH DOOR 


Proprietor ana his wife in b.g. as Venus 
pauses in the doorway <o look back at them, 


; Venus | | 
I hope all your daughters will have broken s ws 
hearts -- and I hope all your sons'll be clowns! - 


She pulls herself together and exits. 


174, EXT. PHROSO'S WAGON ~ MED. SHOT 
, In the small hours before the dawn, Phroso 


is. seated on the Steps of his wagon smoking 
& cigarette and watching for Venus. 


175, - 


176, 


EXT. CLEO'S WAGON - MED sHoT, 
Lights burn in the windows. 
| = DISSOLVE THROUGH TO: 


INT. CLE0's wacon | z : 
Heavy Shadows <- flickering lamgs, Cleo 


Sits on the bench. Hercules stands in the b.g,. 


Hans stands on the floor facing Cleo, 


forward watching Hans - as two great cats 
Might watch a-mouse. They wear the same 
clothes as at the wedding feasts 


Hercules and Cleo are both crouched slightly’ 


Hans sways a little on his feet. He has a 


handkerchier in his hand with which he 
Mops his brow. 


GAMERA MOVES UP TO A MED. CLOSE sor 
OF THE TRIO. 


Hercules . 
Ach, forget it, Hans, She's: sorry - rtm Sorry. 
Didn't I tola you she was drunk? Didn't I told 
you we'was only havint a little fun? 


Hans 
Please....I understand < everything, 7 


22 , Hercules. 
No, you don't. £ tell you thersts nothing 
between me and Cleo, 


Clee 
Oh - be quiet! 


She controls herself. Her attitude Changes. 
Her manner becomes pathetic, she asks 
Hercules: i 


Haven't you dono enough damage for One night? 
Don't you Tealize what I'm being accused of? 
Herculas 


Woll, I ain't Goin’ to be: blamed for something 
I haf not done. , 


, 91. 


2179, 


178. 


179. 


. OR. 
CLOSZUP HANS 


Beads of porspiration stand out on his fore- 
hoad which hs mops continuously. He scoms 
vary unstoady, almost ill, and spcaks with an 
offort. , 
Hans ; - 
I no blame you, Cleo. I no blame Hercules -- only 
me myself, 


MED. SHOT THE THREE 


Hercules: ; , 
{ booming ) 
Now you're talking! Talking.like aman! 

He registers relief, assurance, obviously ~ 
thinks they have put it sver on the midget. 
He turns to pour himself a drink from a 
bottle on the table behind him. Hans , 
continues. He doesn't seem to have heard 
Hercules. — 


Hans . Rent 
Always I should have known - you would Only laugh 
at me -- too far you carry the joke. 


Cleo realizes that the act is not going over 
so well. She turns on 2ven more sentiment. 


- Cleo ge . 
My sweet! I'd rather fall:from the traps and break 
my neck than hurt your feslings. You understand 
now it was only a joke?: 


CLOSZUP HANS 


He looks at Cleo and slowly shakes his hoad. 
As he speaks his words cume with increasing 
difficulty. ; 
Hans 
Our wedding - a joke - I know now how funny it is. 


Cleo 


_ I didn't mean that. 


Hans 
Never again in the mirror will I look without laugh- 
ing. Hers, tha midsst! Hans, the Saal! ThE ah 
the divorcee courts they laugh - everywhere they 


. Laugh - always - laughing - laughing -- | 


EL 


1a 


M52 - 


SB 


MED. SHOT. HANS, CLEO 4° HERCULES G30 


This last statement i= cut short when the 
poison overcomes hiw and he crashes to the 
floor. Cleo stares dowm at the little 
twitching body. Hercules shows panic and 
fear. Looks up at Cleo.. ; 


Hercules 
{hoarsely) 


You give him too much, 


CLOSE SHOT, AT OPEN YINDOW 

From beyond the curtains the face of little 
Angeleno peers in at the scene in the wagon. 
He misses nothing. 


' Cleo's Voice 


No, I haven't. I know what I'm doing, 


MED SHOT. IW?. SLEOt+ 7aGon 


Cleo picks up the midget and cradles him in 
her arms while Hercules stares at her. She 
locks dowm at the senseless dwarf and a 
horrible smile touches her lips. Without a 
word, she turns and starts for the door, 


exiting out of scene, 


Hercules reaches Shakily for his bottle and 
pours a big drink. } 


EXT. MED. LONG SHOT, ‘ZACONS | 


The first cold gray of dawn is in the sky as 


Cleo carries the limp midaet from her wagon 
to his. As she reaches his steps and fumbles 


With the door latch, Venus, a little 


bedraggled fram her nicht out, comes 
uncertainly into the scene around one of 

the wagons. She sees Cleo and the Midget 
and stops to watch them. But Cleo goes into 
the wagon without seeing her, * 


we  % o4, 
184, . ZAT. FHROSO'S Wacon 
MED. SEOT ; 


Phroso rises eagesly Poo nis steps as 
he sees Venus off scene. He takes a step 
or two toward her, then Stops, watching her, 


185, MED. SEOT. VENUS 
She looks toward Cleo's wagon, sees the door 


£ ; Open and the light within. Advances curious- 
. ly and looks inside. She does not sée Phrroso. 


{ 
i 
i 
i 
; 


186. INT. CLZ0'S Wacon 
u=D. SHOT 


AS seen by Venus through the door from the 
foot of the Steps, 


Rercules is finishing his drink and is fill- 
ing his glass for ancther when he hears Venus 
and turns to look at her, ° 


189, INT. chzorg WAGON 
= _' ~MED. SHOT aT DOOR: FROM EERCULRS ANGLE. 


Venus is looking in on Hercules. She glances 
back toward Hans' wagon where Cleo has dis- 
appeared and then looks again at Hercules, 


. - .Hercules' Voice . 
ptt The wedding bells ~ they was too much for the. | 
bridegroom. 
Venus 
(Her attitude is very skeptical) 
So I noticed, 


She comes up the steps into the wagon. 
CAMERA MOVES BACK AND THEN AROUND, bringing 
Hercules into scene with her, He turns to 
pour her a drink, Hercules starts acting 
and laughing in a forced way.. 


Hercules | 
You. should have been there. It was wonderful! 
Let me pour you a drink and teli you about it. 


187 


189 


Pat Lait Pra Cree 
the tte 


MED. SHOT. EXT. PHROSO'S 4coON aa gs. 


Phroso has watched Venus go into the wagon 
with Hercules, sees all bis plans go wrong. 
His eagerness is destroyed. He turns. Goes 
into his wagon. 


INT. CLEO'S WAGON. MED. sHot 


Venus stends watching Hercules pour the wine. 
He offers hor the drink, — , 


. Hercules a i ae 
The little worm's got baskets of it «~ the finest 
wine you sever tasted, 


She doesn't touch it, just looks at it 
and at him. 


an Venus 
I didn't think there was a thing in the world as 
low.as you sre -~ But there is - 
(she Jerks her head in direction 
of Hens' wagon.) 


She's lower! Marrying a freak to get his money -- ~ 
_ $0 the both of you can wallow in it! 


“Before Hercules can repli, she wheels and 
exits. As he takes ¢ S%.iD towards her, 


&£ FAST FADE our 


V0 | 7 
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FADE IN. . ae roe 
EXT. H:NS' WAGON Fo 
MED. SHOT. MORNING 


“A crowd of perfamers heve gathered around Hans! 


doorsteps. They are discussing Hens' illness. 
They are dressed carelessly in shirt sleeves, 
or less, a ; 


_— 


CLOSE SHOT. ROLLO BROTHERS IN MIDST OF CROWD 


The first holle Brother, the older one,. who is 


as usual, sneering, speaks. 


First Rollo — 


You'd think the world was coming to an end -- 


(he spits on the ground in disgust) 


a just because a mengey freex's got a hang-over. 


INT, HANS' WAGON 


.Hans. 1s in bed, looking ill. Cleo kneels 
-. beside him snd holds one little hand in hers, 


The doctor, a beardeé “rench type of rural 
physician,-is measuring cut some medicine from 
bottles in his medicine case, on the other side 


- Of the bed. Mother Tatrallini hovers anxiously 


behind him. 


CLOSEUP. £ WINDOW. 


Little 4ngéleno is peering in through the 


' Slightly parted curtains, 


‘MED. SHOT. GROUP sf EED 


Mother Tetrallini turns to the doctor. 


'. Madame Tetrallini 


Doctor, what is it -~ What caused it? 


Continued - 


ote 
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CONTINUED (2) | ; 
Doctor 7: G7 
Le ' (still measuring out his medicine) 
' Poison, 
| Cleo's face tightens is she. watches him, 
Mother Tetrallini's. eyes go to: her. - The 
doctor, continuing with the bottles: 


Doctor 
“= & very bad case of ptomaine poisoning. 


This is like a straw thrown to a drowning 
person end Cleo grabs it. 


Clea aft 
Did I do wrong then, doctor - giving him 
mustard water? 


The doctor looks at her over his Slasses, 


Loctor 
Wrong? Madame, you probably seved his life, 


Cleo beams, looks triumphently at Mother 
Tetrallini as she lifts little Hans'* hand 
to her cheek, 


FF * wen. mapounss + wecon, MED. SHOT- 


Hercules is seated on his steps, nervously smok- 
ing a cigarette and watching Hans' wegon off- 
scene. A couple of freaks — Little Martha and 
the Turtle Girl - go by - stop @ moment to look 
at him - go on. He is looking nervously after 
them. Then Venus comes by. She stops to look 
at him end follows his glance to Hans' wagon. 


Venus 
ae (with a sienificent smile at Hercules) 
He's well liked in the show -~ isn't he? Too baa 
if anything happens. 


With a Sercastic smile, she exits. He rises 


Slowly end steres efter her, puzzled, Scowling, 
wondering how much she (:nows, 


‘FADE oUt 


1 ee ee | narte nsteremtmtlenmetmniartameinners ae 


LONG SHOT. WAGON GROUP. AFTERNOON. 


The afternoon show is going on. There is 
the activity of the performers making their 


exits and entrances, while the band is play- . 


ing inside the big tent. 


DISSOLVE To: _ 


INTERIOR. HANS! WAGON, 


e 


Hans is in bed as before, but now Cleo in. 
tights, reddy for her act, is his only 
companion. She is fussing with ome part . 
of her costume, . She stons to arrange his 
Pillows. Hans looks up at her weakly, 

and speaks in a small voice, 


> . Hans 


It's been a week tonight, 


‘Cleo 


(as though deeply affected) ~ 
Oh, don't! Don't 


His little hana beckons her to kneel beside » 
his bed, 


Hans 


Never can I forgive myse?f for -+ the things 


I said. « ; 


"+ Cleo ; 
. (hol ding his little hand - with 
false emotion) 
I've forgotten it. Nothing matters except. 
for you to get well, 


Hans pats her hand feebly. 


Hans 
So good you are by me, Cleo, 


A whistle blows Surili; from the big 
tent. We can hear the band change 
its tune. Cleo listens, 


Clea 
I must fix your medicine. or I'll be late. 


She gets up and goes to the front of 
the wagon. be tne . 


d 
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CLOSE SHOT. CLEO. -_ GF. 


Sho takes dotin thu modicina bottle 
tho Fronch doctor gvs her, shakes 
it; and picks up tho sncon thich lay 
boside it. Sho gl=ncss over her 
shoulder in tho dircction of Hens 
before shs puts down the bottlo ond 
from hor bodico takes < small dark 
vial and pulls tho cork with hor 
tooth. As she goes toticrd tho spoon 
with it,. 


CUT TO: 
CLOSE SHOT. DRAPED WIKDOW. 


As bofore, we soe Angsisno's watchful 
Oyo pocring at Cloo through the cur- 
toin. 


CLOSE SHOT. CLEO 


-She puts the vial beck in hor boson, 
picks up tonic bottlo «nd fills. the 
Spoon, nnd turns to zo to Hens. 


MEDIUM SHOT. 


Cloo comes down to Hans’ bod ond holds 
the spoon while ho takes the modicina. 
Ho lics back on his pillow ind she turns 
to rinso tho spoon in tic little kitchon. 


CLOSE SHOT. HANS. 


H-ns' eyes follow Cloo with a look of 
cunning. Ho pulls « hnndkorchicf from 
bonoath tho bed covers, «nd, holding it 
to his mouth, spits. out tho modicinog -- 
hides tho hendkerchiof sgcin under the 
bod covers and lios back on his pillow. | 


1 erence ree cae meses noe 


eS 


: es . SOQ 
xoZ3 MEDIUM SHOT. 


(Thoy will bo rendy. 


“Cleo returns to the bedsida 


- Hans looks 
up at her p.thetionlly, 


Hans 
I'll novor forgot what you're doing for mo, a 
Clso. 
Cloo 
(nervous ) 


But it's wh-t-r went to do, desr -- 


The whistle in the tunt blows once 
moro and once mora. the music chenges. 

Cloo : 
Oh, I got to hurry. 


Sha exits quickly. & clog mirthloss 
Smile on Hras' face as door clicks 
_off-scons, 


: £0 EXTERICR. HANS' WAGON. 

AS Cloo comos out and oxits quickly from 
the scone, littig Angoleno comes ccutiously 
around tho wagon and Scirriocs up. the steps 
and insida. 

205 INTERTOR. Huns: WAGON. . 

Angelono enters -n4 quickly latches the 
door behind hin. He moves over to the 
bed. ; 

206 MEDIUM CLOSE SHOT. at BED. 

As Angoleno Comes in, Hons streightens 

up. It is obviaus that he has been 

feigning illnoss, — . 

: Hi.ns 
Tonight. 
- Angeleno. 
(nodding) 


. -continucd- 


COMPLUD (2) /Of- 


Ba. oo } 
Hens smilos :.nd lzys back on his pillows. 
Hans . 
(quoting slowly) 
"I must fix your modicino for you." 
Little angolono leoks at H-ns and smiles 
eruelly, ag im 
Hans 
; (chuckling) 
“Dirty sliny frocks!" =< 
@e7 | EXD. HERCULES’ Wacon. - 
Horculos, in costumo like tho others, 
is fastoning on his Luoperd skin when 
Rondisn.er-wls in, looks Silently at 
Herculos and erswls on out of scene. 
.The big follow strros aftsr hin gloomily. 
Thon Venus conics by with hor senl. She 
. ' Stovs with her back to e-mere cnd looks 
S et him -- looks him up end dom... - 
- 20F | CLOSE SHOT. VZNUS AND HERCULES. 
Sho looks him up cnd down -- there is 
satisfretion and cpproval of his superb 
. Physique. She pantomimes cs though she 
were gripping two tindov bers cnd pulling 
them apart. wie 
wen} a Venus ; : 
Frison bars -- 
. : (Ho looks. at hor cngrily.) 
I'll bet you can just do thet to them -- 
. . (pantomime ) 
Hercules 
(cngrily) 
What de you mean? 
- | Venus 
In ¢aso anything heppons to the midgot. Just 
that --- im 
_ (she repeats the ¢ sture) 
an (o> Stop right out of them. 
ee & e * 3 _ Sho exits smiling. He stands looking after 


her, en expression on his fnco that bodes 
her no good. — *e,5 


FADE OUT. 
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FaDE IN - EXT. MED. SHOT : i Owe” 


NITE - CIRCUS WAGON. 


In the immediate foreground, a huge 

Wagon wheel, so’close that the CAMERA 

IS SHOOTING THROUGH AND UNDER THE WAGON = 
where we can see little Angeleno, Schlitze, 


the Pin head and, Duke; the Human Skeleton, 


Behind them and about them, there is the- 
movement and the noise of the circus 
folding up preparatory to journeying . 

On to the next town. ; 


As they talk, they are huddled close : 
together and they are talking in low, 
babbling voices which Cannot be under- 
stood. <As they talk, they other freaks. 
join them one by one. Little Angeleno 
seems to be the leader and they accord 

his remarks their quick approval. 


DISSOLVE TO: 


EXT, MOUNTAIN ROAD. CIRCUS CARAVAN; 
NITE - LONG SHOT 


The low roll of thunder is heard as 

we pick up the carvan of about -ten or 
twenty circus wagons’ moving slowly up. 

&@ steep road, The horses strain but 

the caravan moces no faster than a man's 
@asy Walk. The drivers crack their 
Whips and shout at their horses: | 


DISSOLVE INTO 


INT; FREAKS' WAGON 


The freaks are all crewded into one Wagon. : 
Huddled close together, they babble in 
low, unintelligible voices, while a 


horrible freak woman, is looking out of 


the window at the baci-, 


ee ae CLOSEUP FREAK WOWAN 


She looks back at the other freaks 
with a hideous smile on her face. 


Freak Woman 
We accept her - shets one of us. - 


She opens her huge mouth in raucous 
laughter. . ; 


ee ZsZ MED. SHOT FREAKS & WOMAN 


They echo the woman's -aughter and | 
jabber shrilly amongst themselves... 
| Freak Woman ; 
~~ ‘dirty slimy Freaks'! 


Z/sh INT. FRIED..'§ W..GON 


Mg Frieda is nervous, near to tears -~- 
» aie 5, De sitting on her bunk as the wagon 
D , a jounces along. * She gets up and goes to 
knock on the window at the front.. : 
It 1s opened and the man who takes oc are 
of her pony looks throu:sh. : 


- Frieda a . 
Tell Phroso I want him. I must see hin. 


Attendant nods - closes window.. 


7 EXT. MED, SHOT; DRIVER'S szat: 
. FRIEDA'S WaGON, 


The man Frieda has been talking to says 
something to the driver in German and 
drops to the ground, > 


THE GAMERA FOLLOWS HIM as he walks 
quickly to the Wagon: just ahead - 
Fhroso's wagon, and knooxs loudly on 
the door. The door opens and Phroso 
appears. 


. get The Man . 
Co . (in broken English) 
: Frieda wants to see you. 
continued 
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What's she want? , 
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CONTINUED '( 2) 
Phroso 


The man shrugs his shoulders and drops 
‘back out of scene. . 


THE CAMERA STAYS ON Phroso. 

He looks after the man, then, comes 

out of his wagon, closes the door behind 
him and waits for Friedats wagon to come 
by. He swings himself up on the steps 
and enters Frieda's wagon which passes 
out of scene. Pegg oe 

The thunder is growing louder and more 
constant -- the lightening more brilliant, - 
The rattle of the harness chains and the - 
hollow rumbling of the heavy wheels is 
heard as the wagons pass. 


As Hans’ wagon enters, 


DISSOLVE THROUGH TO: 


INT. HANS! WAGON 


Hans lies in his bei, still feigning 
Sickness. On the opposite side of 

the wagon, on a stool, Cleo -is sitting. 
She is nervous and irritable, but is 
controlling kerself. 


The sound of weird music fills the - 
cart. Little Angeleno, sitting on 

the floor leaning against Hans' bunk, 
is playing his ocarina (sweet potato} 
while the Human Skeleton sits with 

his back against the door, and Schlitze 
is crouched in a corner at the : foot 
of Hanst bunk and is Playing with his 


fingers and singing out of key to Little 


Angeleno's music. 


Cleo 


Mon petit! You must go to sleep. 


(indicating freaks) 


Your friends better go now. 


Hans 
(weakly) 


I like them here, 


continued- 
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CONTINUED (2) 


. Clea 
No ~ Hansie! They can come back tomorrow =~ 
I want to give you your medicine and get you off 
to sleep, — 


GO on! Depechez! «All of you. 
(Go on! Hurry! atl of you.) 


Without. waiting for their reply; she 
gets up and goes into the front part 
of the wagon to get the medicine. 


CLOSE SHOT CLEO 


She picks up the medicine bottle, 
glances back over her shoulder. She 
Sees something that causes her to 
turn completely around,. 


- 


MED. SHOT. AS SEEN BY CLEO 


‘The Human Skeleton has taken out a 
revolver which he is polishing slowly - 
Schlitze has pulled a big knife from 
beneath the covers of Hans? bunk and 

is. sharpening it on a large stone, while 
Angeleno gets up and Occupies the stool 
On which Cleo has been Sitting, and 
goes on with his playing, a grotesque 
grin on his face, 


Hans throws aside his covers and sits 
On the edge of the bunk disclosing that 
he is fully dressed except that he wears a 


Pajama top instead of a shirt, 


CLOSEUP cLEzO 


Fear flickers for a moment across her 
face, but she. is & courageous woman, 
She controls: herself, 


(she turns to others) wes, 
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CLOSEUP HANS 
He looks at hor smiling mirthlossly. 


: Hans 
Poison must bo swallowed to kill. 


REVERSE SHOT 


The Human Skeleton is sitting with 
his back to us. Clco; in the b.g., | 
comes forward through the arch and 
the partition and stands glaring at 
thom, dotormined to bluff it out. 
Angolono gocs on playing. E 


INT FRIZDA'S WAGON. MED. SHOT 


Frioda is sitting on her bunk once 
more - Phroso-on a stool beside her 
listening intently. 


Nein - (Ho -) 

Thorc they wore all urder the wagon. They 
wouldn't let me join then.. Angeleno say 
'Go away, go away'. 7 


. Phroso 
a (with a skepticai gesture) 
Aw, you're imaginin!’ things. , 


, Frieda 
No. Then I hear Hercules tell Cleo Venus 
knows too much. 


Phroso looks at her, reluctant to 
believe her, but impressed by this 
threat of danger to Venus. 


EXT. MED. SHOT THREE OR FOUR WAGONS 
AS THEY Pass BY. 


It is raining now - a drenching downpour. 
The crash of thunder is deafening and 
almost continuous. Blinding flashes of 
lightning split the heavens. The horses 
Slip, and strain and seem to move inch — 
_by inch, or foot by foot, up the difficult 
mountain roed. 7 


_ DISSOLVE To: 
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INT, HERCULES’ W..cOM 


He is sitting, thinking heavily, on 


a@ chest against the wagon wall. He 
gets up and goes to look out the back 
window for a moment. He seems to come 


to a resolve -!his face &rins. 4s 


he puts on a ghozt raincoat, 


CUI TO: 


EXT. MED. SHOT WAGONS. 


This is further back along the 
train. os 


Phroso enters, moving up along 
the wagons, walking at a faster. 
pace than they can go. He exits, 
head bent momentarily, against 
the storm. 


Ae Soe he cee cae Same 
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A tough night. 


Take 


era oO 108 
INT. HERCULES’ WAGON : 
Hercules blows out the light and we can 
detect only his bulky outline as he goes 
to the door. =i 


EXT. HERCULZS' WAGON AT DOOR 


CAMERA IS MOVING WITH THE WAGON, SHOOTING ~ 
FROM THE SIDE. 


As a brilliant flash of lightning illumines 
the night. Hercules steps out and to the, 
ground. He crouches quickly back against the 
steep bank of the mountain, The horses of - 
-the wagon behind his come ‘into the scene, 
passing between Hercules and the CAMERA. As. 
the Wagon passes, we see that it is Venus! 
Wagon; and as the tail ena goes by, the 
lightning shows Hercules Still against the 
bank. He steps out into the road as the 

next two horses come into Scene, CAMERA 
MOVES WITH HIM, as he climbs up to the. 
-driver's seat, ae 


CLOSEUP, HERCULES & DRIVER 


The driver nods briefly. 


Driver 
‘Hercules pulls out a flask of liquor +- 
offers it’ to the driver. 


; 2. Hercules 
a drink of that. 


Driver takes the flask, and as he throws 


his head back to drink, a lightning flash 
shows Hercules choking him. 


MED. SHOT MOVING CAMERA 
‘Phroso, trudging along beside the wagon. 
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HED, SEOT. HERCULES 


and climbing down, comes forward to Venus’! 
Wagon, THE CAMERA FOLLOWEIG ETS MOVEMETS. 
He tries Venus? doorknob and finding the 
door locked, pulls violently.at‘ it, 


INT, VENUS! WAGON 


Venus is seated on’her bunk, where she has been 


mending or reading, She is Staring at the. 


moving knob, She gets up slowly and walks from 


the camera, to the front of the wagon there 
she opens a. drawer and takes out a gun. She” 


' Stands with the gun leveled toward the’ door, 


waiting. 


MED. CLOSEUP-T=D DOCR, as seen by Venus, 


| One of the lower panels splinters, and Hercules 


foot is thrust through it, ‘ 


EXT, VENUS' WAGON, MED. SHOT- 


_CaMERA MOYES WITH WAGON, 


" Hereules is at the door. He thrusts in his 


hand to rip open the door, CAMERA PANS 


 'BuCK TO TH" NEXT WAGON, Phroso comes in, 


walking beside the wagon, fastor and faster, 
the CAMERA HOVING AFEAD OF HIM, As he’ gets ' 
even with the horses’ heads he ‘sees Hercules 


off scene, He draws back, and stays even with 


the horses, watching, 


MOVING SHOT - HERCULES, 


As he is about to break into the door, Phroso 
rushes into the scenc, hurls himself bodily 
against Hercules, knocking him off the steps 
against the steep embankment behind. The 


CAMERA STOPS and the horses pass between 


the struggling men and the Camera, 


There is 4 terrifio flash and crash of light-. 


ning and thunder. The horses rear madly, 


- Swinging around into the camera.. 
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He leaves the murdered driver on the seat, 
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|. MOVING SHOT, RUNAWAY WAGON 


The horses dash. uncontrollably from the road 


"and the. wagon overturns into a ditch, dragging 


“down the horses, who paw and struggle futilely 
to rise,. oe “s 


CLOSEUP, HERCULES AND PHROSO 


Hercules has pinned Phroso to the ground 
and is strangling him, |: re 


The CAMSRA PANS DOWN HERCULTS1 | 
BODY, Showing his leg outstretched 


with toe dug into the mud of the road 
for a brace, — 


A wagon careens by and the heavy wheel 
basses over his leg. , - 2 


o 


MED. CLos EUP. HERCULES AND PHROSg 


“With a scream of agony, Hercules loosens 
his grip on Phroso's throat and Phroso ; 


HANS' WAGON 


It is lying partly on its side in the ditch, 
The horses are dow and struggling futilely 


‘to rise. Cleo Staggers out of the wagon 


and Staggers away. out of the scene, 


After her, come Angéteno, the Human Skeleton, 
Schlitzie, and Hans, Angeleno points off 


10. 
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EXT. MED SHOT YENUS' wacoy Hf 


it has collided with another and overturned, 
Fire ha’: broken out, The drivers are. trying 
to frea the horses when Phroso rushes in, 
Selzes the arm of one of them, 
ee oe Phroso ‘ 
Where's Venus? .. .° 


- Driver 
(pointing orf) 
She went that way.’ 


As Fhroso starts to exit, 
- CUT TO; , 


- 


M=D SHOT. A WAGON TURNED ON ITs SIDE. 


Cleo, their shrili voices audible between 
the deafening claps of thunder,. 


MED SHOT. A WAGON, 


Venus runs into the scene with little Friede in 
her arms, She Stops and looks around her - 
wildly, ; 


_ Venus 
fe ' . (calling) 
Phroso! Phroso! - 


The CAN?RA FANS DOW to Hore ulos crawling. 
on. the Sround toward Ven - There is a 
murderous look in his fade as he reaches 

out to grab her Skirt. CARA SWINGS Tq. HER . 
&S she screams and Struggles to free herself, 
tearing at her dress to got away, 


23 
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Get the lanterns, - quick! The lanterns! 


EXT. HED SECT FRIEDA'S waco “12 


Hans comss out of it. He has been looking 
for Frieda but: she is not thera. He 
goes on with his search, 7 


ZaT. MED. SHOT CLao. 


She runs along the Toad, looking back in 
horror over her Shoulder, 4 bolt of 
lightning Strikes a tree; She sees it s 
falling - but too late, She disapnears under 
the heavy branches of the tree as it . 
Strikes the ground. The freaks run in and 
Swarm over the tree after her; We cannot 

See what they are doing; but we can hear 

her ungodly screams: 


12D SEOT at VENUS ' "WAGON — 


The men have Succeeded in putting out 


. the fire and now they free the horses who | 
-. dash out of the Scene. Mother Tetrallini 
' Comes in wringing her hands, 


Mother Tetrallini 


\ 
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MED, SHOT QT POLLEN TREE, = ts VV 


The freaks and monstrosities come 
scyrrying back over the tree, Cleots 
Scteams have been silenced, Deformed 

_ Oreatures scuttle off through the 
mud, We cannot see Cleo} ° 


MED, SHOT TWO DRIVERS | 
With lanterns they are walking along 
the road amongst the wreckage, cal~ 
ling out in French, looking for injured 
people. é 


’ 


MEL. SHOT HANS, 


He ts climbing out of the road side * 
ditch as two frightened horses bear 

down on him. He falls back again. 

Phroso runs in, pulls him out, and 

sets him on his feet once more. 


“ 


MED. SHOT T F,.LLEN TREE 


The lightning rayeals a part af 
Cieo's leg as the drivers.; come 
‘ into thé. tree and look down, (We 
Go"not see'her,) The drivers recoil 
in horror at what the; see, One of 
them turns and galls wildly for’ help, 
Die Bi 
Driver 
fostjing tar help in German 
Hilfe} Hilfe}’ Wir muessen sie in's Hospital 
bringen, Einen Doktor} Hilfe} Hilfe}: 
(Helpt Help} We must‘take her to the hospital, 
= doctor} Helpt Helpp) 6 of om kee : 


MED, SHOT AT WaceN 


Hercules drags himself to the door and 
pulls himself inside, but as he tries‘ 
to glose the door, thea monstrosities rush 
into the scene, They throw things at _ 
the deor, whieh gives way and they pour 
into the wagon, a. 

anes FADE OUT 
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FADE IN | | yy 
MED. LONG SHOT - A FOGGY LONDON STREET 


CAMERA, PaNS TO SECOND FLOOR 
“where an electric sign says: ‘ 


"TETRALLINI'S FREAKS 
AND MUSIC HALL." 


DISSOLVE TO: ~ 


TNT. LONG SHOT . MUSE 


along the walls there are freaks on» 
platforms,.and in the center, two or 
three pits into which people are gazing. 
Through an arch near the entrance we can 
See theatre seats and people in them and 
we can hear music being played, 4 


DISSOLVE TO: 


‘« 


‘a LARGE PHOTOCREPH 


It is held in a woman's hand and it is 
.. Of Hans and Frieda, the midgets. Frieda 
‘ holds a tiny baby in her arms, while 
Hans stands beside her with a cane, 
faultlessly groomed and smiling. The 
photograph is signed: 'To Phroso and 
Venus, with love, from Hans and Frieda. 


Mother Tetrallini's Voice 
“Well, well -= So, they're married, and have 


- & baby. 


MES. SHOT MADAME TETRALLINI, PHROSO AND VENUS 


They are near the arch which leads into 
the theatre. Phrose and Venus are dressed 
up to the last minute. They are clearly 
very prosperous. 


Venus . i 
Yes, we were at their wedéing three years ago in 
Australia. : 
; Mother Tetrallini . 
Three years! <= It seems only yesterday that 
they were working for me. 


a 


continued- 
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i. as Continued (2) ; ; ” ie 
Os = FF Phroso | 
cee Ss : ' (looking around) 
one Say -- you've got a nice joint. Swell lay-out. 
How are you doing? 


Mother Tetrallini 
(with a shrug) 
Paying expenses -~ It lets them work. Better 


than putting up for the winter. 


Venus 
; (who has been looking off at the 
=F freaks around the wall in the background) 
I see youtve got the old bunch with you.. 7 


| Mother Tetrallini_ 
Yes -—- and Cleo is with me too. ~- 


Phroso 
. Cleo? =~ Oh, yes, in a music hall.’ 


Mother Tetrallini 


No, in the first pit over there. P 
o (she points off) 


| Oo : Cleo in a pit? | 
~. Mother Tetrallini 


Yes, she's working as a freak now,’ 


Venus 


The camera moves with Venus and Fhroso to 
the pit where two or three people are 
looking in,. A curious sound comes from 
‘the pit, like the quack of a duck.. 


2 MED. SHOT FIT 4S SEEN BY PHROSO AND VENUS 


as they look down; Cleo, horribly 
mutilated, is dressed as a duck woman. 
Her legs are gone, one eye is gone, her 
nose is broken, scars are on her face. 
At intervals she utters the imbecilic 
cry which we have heard: 


Cleo. 
Quack, quack, 


Berg 
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CLOSEUP VENUS 4ND PEROSO. 
In horror, Venus looks at Phroso, then 
pity comes to her and she leans. 
forward toward’ Cleo 
a Venus . a 
Cleo! ; : . s 


CLOSE SHOT CLEO 

At the sound of her name, she looks up. | 
For a moment, there s.ems to be a Slimmer . 
of intelligence, of recognition in her eye, 
but this passes at once, 


Cleo 


Quagk, quack, 


AED. CLOSEUP. VENUS .iD PHROSO. 


Venus, Overcome, gets out her handker-. 
chief and dabs at her eyes as the 
CahitRs FOLLO.S THEM back to the old lady. 


Venus looks back at the pit, then says 
to Mother Tetrallini ; 


: Venus 
Oh, ~ it's too horrible -~ toowicked, That 
beautiful creature! — 
Mother Tetrallini 
. (philosophically) 
Yes ~ I guess it's best she can't remember, 


Fhroso . 
(thoughtfully glancing back towards 
Cleo) 
Yeh = tough break - ; 
(turning back to Madame Tetra. lini as 
new thought strikes him). 
And that sweetie of isrs ~ Hercules - what 
became of him? 


Mother Tetrallini 
Hercules, He, too, has changed a lot. He's working 
in the Musichall now. - ; 
(she looks off toward the theatre) 
Yes, his act's on next, . 
Venus and Phroso look off. 
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Quack, quack! 


LONG SHUT “STAGE THROUGH ARCH “7 


Shooting over two or three rows of 
heads, we see a small stage before which 

an orchestra of three or four pieces 

is gathered. «a bum xylophone and Peper- 
tearing act is just finishing. - The crowd 
applauds -- they take their bow and exit. _ 


Hercules walks on the stage and the 
CAMERA MOVES UF TO A MEDIUM SHOT OF 
HERCULES, who is a little fat now, 

and dressed in a tuxedo. The orchestra 
starts "The Rosary" ard all else grows 
quist. : 


Hercules ‘begins to-sing in a beautiful 
tenor voice. e 


Hercules 
(singing) : 
hours I spent with thee, dear heart', etc. etc, 


From. the pit orf scene, comes the. 
harsh sound of Cleo's voice: 


, Cleo's voice 


FaDE OUT. 


THE END 


